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For thirty years in Brock and Com¬ 
pany’s workrooms their craftsmen 
have re-created the out-moded jewelry 
treasures of their patrons, combining 
the sentimental and intrinsic value of 
old pieces into fashionable, modern 
creations that have brought new pleas¬ 
ure to their owners. 

We invite your call, that we may 
suggest designs for a brooch, bracelet, 
clip, r j n g—or one of the many lovely 
treasures that can be re-created from 
your old jewelry at a most reasonable 
cost. 



LOS ANGELES 
515 W. SEVENTH STREET 


BEVERLY HILLS 

BEVERLY-WILSHIRE HOTEL 
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Genuine Silver Fox (10-skin) Cape 


BECKMAN'S 

ANNUAL 

AUGUST 

SALE 

OF 

FURS 

NOW 

IN 

PROGRESS 

★ 


THE LARGEST EXCLUSIVE 
FUR HOUSE 
IN THE 
WEST 


BECKMAN FURS 

Near Grand 521 West 7th Street 









in his fall originals 

Towering crowns become extraordinarily wearable 
under the masterly manipulations of John Fred¬ 
erics ... as witness this spirited aubergine felt, 
its height artfully controlled by a sweeping pheas¬ 
ant feather. 

John Frederics Originals Only At 


MILLINERY—THIRD FLOOR 
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JOSE ITURBI pianist and concert 

artist of astonishing talents, says of the new 

BALDWIN PIANO 

“At last, a piano incomparably superior to all others. 

It is a real pleasure for me to be able to tell you 
how much I love my Baldwin.” 

Exclusive Distributors 

SOUTHERN CALIFORNIA MUSIC COMPANY 

737 SOUTH HILL STREET, LOS ANGELES 
HOLLYWOOD BOWL SUMMER CONCERT TICKETS ON SALE HERE — 


REG. BOX OFFICE PRICES 













OTTO KLEMPERER 

One of the foremost conductors in the 
world. Now in his second season as guest 
conductor in Hollywood Bowl. He has 
completed three seasons as conductor of 
the Philharmonic Orchestra of Los Ange¬ 
les. His appearances as conductor of 
symphony orchestras have carried him 
into every country of the globe. Recently 
returned from a triumphant tour of 
Europe. 


CONDUCTOR 


Page Five 









and grief, hope and despair, 
laughter and tears. Tenderly, 
with master-hand, Heifetz calls 
to vibrant life the soul of his 
Instrument. To both, the mo¬ 
ment is sublime...For perfect 
moments, versatile woman 
chooses her clothes at 

I.J. HAG G ARTY 

SEVENTH AT GRAND 



LAKE ARROWHEAD 


Ship ahoy! Head for the sky-blue 
waters of Lake Arrowhead, where tall 
pines tone the fresh mountain air and 
there’s a real treat in store for all 
vacationists. Yachting or canoeing, 
golf, tennis, riding, swimming — then 
dinner dancing, refreshing peaceful 
sleep, and most luxurious accommoda¬ 
tions. A complete mountain play world, 
just 2Vz hours’ drive from the beaches, 
theatres and shops of Los Angeles. 


a sparkle in your eye! 

The change of altitude and scenery is both 
exhilarating and healthful; your eyes will reflect 
the sparkle of the shining Lake l 

not a motion oicture 


You may have to pinch yourself to realize the 
reality of a glorious Lake Arrowhead vacation; 
those movie stars are real people like you, who 
prefer the pine-toned heights and the playful 
Lake. 



SHORE Tavern 
The Lodge 


SEND FOR FREE FOLDERS 


describing Lake Arrowhead, and costs. I 
interested in American □ European □ Plan 
accommodations. 


Name . 

Street . . 

City.State 


















TUESDAY CONCERT 

AUGUST 11—8:30 P.M. 

Conductor 

OTTO KLEMPERER 

ALL - BEETHOVEN PROGRAM 
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Overture “Prometheus” 

Symphony No. 3 in E-flat Major, “Eroica” Op. 55 

I. Allegro con brio 

II. Marcia funebre: Adagio assai 

III. Scherzo: Allegro vivace; Trio 
IY. Finale: Allegro molto 

INTERMISSION FIFTEEN MINUTES 

Symphony No. 5, in C Minor, Op. 67 
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The Baldwin is the official piano of Hollywood Bowl 
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WhenYou Think 
of Lingerie 

Please visualize yourself as en¬ 
tering this attractive Section at 
Coulters’. 

For herein are displayed and 
sold all the dainty feminine 
requisites of discriminating 
women — lingerie, robes, neg¬ 
ligees, charming home frocks. 

They are so arranged that se¬ 
lection becomes a real pleasure. 

Have you a charge account 
here? 

★ 

COULTER 

DRY GOODS CO. 

Seventh Street at Olive 


Some Aspects of 

Musical 

Education 


By MAURICE ZAM 


The baby is the first musician. 
The members of the animal king¬ 
dom roar, cry, screech or gossip 
throughout their lives, hut Baby 
becomes a Beethoven . . . 

Art is a glorification of the social 
instinct. Of all the arts (apologies) 
music, by reason of its universal 
appeal is the most important. From 
the wildest yell or drum-beat of the 
savage, to the masterpieces of vocal 
or instrumental art, music is the 
personal experience of each indi¬ 
vidual. It is the creative musician 
who best propounds this experi¬ 
ence. It is naive to suppose that 
this is always conveyed to the lis¬ 
tener in simple language. But 
there is no need to build up an 
esoteric mumbo-jumbo about its 
complexity. 

It is my firm belief that anyone 
who can appreciate the hair-split¬ 
ting polyrhythms and dissonances 
of a good “swing” band, can be 
fascinated by a Bach fugue or 
Schoenberg at his worst (!) or vice 
versa. Let me cite a personal anec¬ 
dote which demonstrates the inter¬ 
changeability of musical form: In 
the rarefied atmosphere of a typi¬ 
cal Harlem nightclub I was per¬ 
suaded to compete with the amaz¬ 
ing virtuosity of the pianist. The 
sudden change from the “jazzics” 
to the “classics” was enthusiastical¬ 
ly received—six fugues later I re¬ 
gained my table. Later we solemn¬ 
ly agreed to exchange our talents. 

The course of music is very dif¬ 
ficult to fathom. There are many 
theories; there are many contradic¬ 
tions. But we do know that there 
is a steady growth from lack of 
form to form, from obscurity to 
clarity, from simplicity to complex¬ 
ity. Intelligent familiarity with 
great music is the open door to 
active understanding. My advice 
is to listen to it, not once, but many 
times, and take Baby with you. 
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COMMENTS... 


ON TUESDAY’S CONCERT 

By DR. BRUNO DAVID USSHER 


Overture to the Ballet, “The Men 
of Prometheus ” 

(Born December 16, 1770, at Bonn; 

IT is not sur- 
prising that 
Beethoven, fully conscious at an 
early stage of the Promethean mis¬ 
sion of music and of himself as a 
torch-bearer for humanity, should 
have been fascinated by a proposal 
to glorify the “leftist” among the 
conservative deities of mythology- 
bound ancient Greece. The winds 
of the new social philosophy of re¬ 
publican Paris began to freshen the 
mental atmosphere even in so con¬ 
servative a city as Imperial Vienna. 
Beethoven was a super-aristocrat 
by genius and taste, but a democrat 
at heart. Love of humanity was 
real in him. 

• • When the op¬ 
portunity came in the year 1800 to 
write music for Vigano’s “dance 
poem” in the form of a ballet un¬ 
der the title of “The Men of 
Prometheus” the thirty-year-old 
composer accepted with alacrity. 

He was eager to write for the stage 
and an offer of free lodging in the 
precincts of the Theater and der 
Wien as part of the emoluments 
had its attractiveness. 

• • The ballet 
was premiered March 26, 1801, 
(twenty-six years to the day before 
the composer died) and it en¬ 
hanced Beethoven’s fame consider- 


LUDWIG VAN BEETHOVEN 

died March 26, 1827, at Vienna) 

ably but the success was short-lived. 
The scenario is lost except for a 
few notations in the composer’s 
hand. The overture has survived. 
It may be regarded as an “early” 
work, nevertheless it is significant 
because the character of the instru¬ 
mentation is given increased sig¬ 
nificance as it reflects the character 
of the idea itself. 

* * Not until 
Beethoven became deeply occupied 
with the “Eroica” symphony did 
the imaginative and symbolical 
meaning of the Prometheus figure 
fully dawn on him. It is of con¬ 
siderable portent that the last 
movement of the “Eroica” sym¬ 
phony contains one of the chief 
themes from the “Prometheus” 
finale. The piano variations of 35 
too revived the musical Prometheus 
idea, being based on a theme of 
this score. 

• • The “Pro- 
metheus” of the year 1800 and of 
the ballet, according to the theater 
hill, was u a lofty spirit, who found 
the men of his day in a state of 
ignorance, and civilized them by 
giving them the sciences and arts. 
Starting from this idea, the ballet 
shows us two statues brought to 
life and made susceptible to all the 
passions of human life by the 
power of harmony.” 


Symphony in E-flat Major (“Eroica”) 
No. 3, Opus 55 


M uch which is 

worth while 
can be found in the prose writings 
of Richard Wagner. These eleven 


LUDWIG VAN BEETHOVEN 

and twelve volumes of philosophic, 
aesthetic and social-polemic essays 
contain many errors, misinforma¬ 
tion and painfully one-sided con- 
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CONDUCTING HIS 

“Arizona Sketches” 

APPEARING THROUGH 
THE COURTESY OF 

PARAMOUNT STUDIOS 


* 

“His list of compositions is an impos¬ 
ing one . . . Perhaps the best known 
of his works are a String Quartet, a 
Violin Concerto, the “Rain” Concerto 
for Piano, and “Lament of the Living” 
. . . His string quartet has been played 
by leading chamber music organizations 
in Europe and America.” 

—Pacific Coast Musician 





VICTOR YOUNG 


AUGUST 


17 

MONDAY 


A native of Chicago, Young received his musical train¬ 
ing in the Warsaw Conservatory, making his concert 
debut with the Warsaw Philharmonic Orchestra, under 
Julius Wertheim’s direction. He toured Europe as a con¬ 
cert violinist. Returning to America after the Russian 
Revolution, he has made a name for himself first as a 
violinist and then in film productions and radio as a 
composer, arranger and conductor of distinguished merit. 


HOLLYWOOD BOWL 
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TUESDAY’S COMMENTS —Continued 


elusions, but when the wizard of 
music-drama comments on Beeth¬ 
oven, he speaks with the inner en¬ 
lightenment of genius. He does 
not break the seals which hide the 
final meaning of the “Eroica” sym¬ 
phony. At least he does not for the 
listener who desires a colored 
print to “illuminate” the “story.” 
The relation of Beethoven’s music 
to life, especially in his third sym¬ 
phony, is relatively unimportant. 
He is not trying to complete that 
which is complete already. He does 
not endeavor to explain causes in 
his symphonic sermons. 

• • Music tran¬ 

substantiates and voices his con¬ 
ception of life. As Wagner has 
pointed out, the foundation of 
Beethoven’s art is a great inno¬ 
cence, and, as Arthur Symons adds, 
the unconscious innocence of the 
child and the instructed innocence 
of the saint. The former speaks in 
the last two movements, the latter 
in the opening Allegro and in the 
Marcia Funebre, which is vastly 
more than a funeral march. The 


second movement is the super-in¬ 
tonation of a Dies Irae. “Never 
has a fearful catastrophe been de¬ 
scribed with simpler means.” The 
“Eroica” is a Homeric work. One 
is tempted to think of a Greek 
tragedy, epic music for an epic 
play. 

• • When Beeth¬ 

oven becomes tremendous, then it 
is the sublime, not in action, but 
in being. His playfulness is 
Shakespearean. Schopenhauer once 
remarked that music is not a repre¬ 
sentation of the world, but an im¬ 
mediate voice of the world. The 
musician reveals the innermost es¬ 
sential being of the world, and ex¬ 
presses the highest wisdom in a 
language his reason does not un¬ 
derstand. Hence, Symons asks that 
some new epithet must be found 
for this music. He supplies it 
when writing a work “which nar¬ 
rates nothing, yet is epic; sings no 
articulate message yet is lyric, 
moves to no distinguishable action, 
yet is already awake in the void 
waters, out of which a world is to 
awaken.” 


Fifth Symphony in C Minor , Opus 67 , LUDWIG VAN BEETHOVEN 


B EETHOVEN’S 

fifth sym¬ 
phony belongs to the inevitably 
limited number of master works 
which, like the sun, rise ever new 
with every ascent. They know of 
no descent without spelling a dawn 
beyond the line of human horizon. 
And the “sunset glory” of the 
finale in the fifth symphony, 
emerging through that dark cloud 
which links the third and fourth 
movements, radiates a cosmic af¬ 
firmation of universal appeal. 

• • Little wonder 

that this opus is beloved universal¬ 
ly* The singular simplicity and re¬ 
straint of means, the direct grand¬ 
eur of this music is like the open 
heart of a man, its pulse echoing 
the impulse of life. Some call it 
the “Fate” symphony, with more or 
less good reason, because most 


great compositions are really auto¬ 
biographic. Those inclining toward 
“naming” works left by an author 
without revealing titles point to 
Beethoven’s own reply, when asked 
regarding the meaning of the terse 
four-note theme, with which the 
score opens; and which recurs as 
a motto-theme. 

• • “Thus Fate 

knocks at the door,” Beethoven was 
said to have told Anton Schindler, 
whose recollections of the master 
have been found to be more roman¬ 
tic and voluminous than absolutely 
accurate. Perhaps Beethoven did 
give that explanation. Perhaps his 
cook was working in the kitchen, 
or a servant was knocking the mud 
off his boots. Possibly it was the 
call of a bird in the forest where 
Beethoven loved to tramp, rain or 
(Continued on Page 60 ) 
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Notable 

Musical 

Events 


OTTO 


Conducts in 
Hollywood Bowl 
Aug. 11 to 28 
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|NLY on a new Grace "Santa” liner can you enjoy 
the luxury of outdoor built-in tiled swimming 
pools . . . dining rooms high on the promenade deck 
. . all outside rooms, each with private fresh water 

bath. 

Cruise this famous Route of Romance . . . visit 
Mexico . . . Guatemala . . . Panama . . . Colombia. 

CONSULT YOUR TRAVEL AGENT OR ADDRESS 


GRACE LINE 


525 WEST SIXTH STREET 


LOS ANGELES 
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CONDUCTOR 



HENRY SVEDROFSKY 


As associate conductor of the Philhar¬ 
monic Orchestra, has conducted for 
several years throughout Southern Cali¬ 
fornia. Last summer conducted two- 
week series in Ford Bowl, San Diego 
Exposition. Has directed many Standard 
Symphonies over facilities of the 
National Broadcast Company Coast net¬ 
work. Has been guest conductor in 
Hollywood Bowl on numerous occasions. 
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THE SAN FRANCISCO OPERA 
BALLET SCHOOL 

(Fourth Year) 

GAETANO MEROLA, General Director 

ADOLPH BOLM, Director of Ballet 

LEE R. CAIATI, Manager 

Dancers for the Opera Ballet are chosen from 
among the students of the School, appear¬ 
ing in operas during the Opera seasons 
and in special Bowl Ballet performances. 

RECENT BALLET PRODUCTIONS outside 
the Opera seasons: 

“COQ D’OR” and “SCHEHERAZADE” by Rimsky- 
Korsakoff, “AMOR RRUJO” by De Falla, “CHINESE 
LEGEND” by Henry Eichheim, “MECHANICAL BAL¬ 
LET” by Mosolov, “BOURGEOIS GENTILHOMME” by 
Rameau, “BACH CYCLE,” VARIOUS SHORT BALLETS. 

In Preparation, “Christmas Carol” 
by Vaughn Williams 

“Till Eulenspiegel” by R. Strauss 
“Sacre du Printemps” and “Petroushka” 
bv IGOR STRAVINSKY 

Elaborate Project for the 
San Francisco Exposition 

The School has beautiful lofty studios 
with cathedral ceilings, air-condi¬ 
tioned modern comfort. 

AUDITORIUM AT WILLIAM TAYLOR HOTEL 
CIVIC CENTER, SAN FRANCISCO 
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CHOREOGRAPHER 



ADOLPH BOLM 

Famed for his productions with leading 
opera and ballet companies. First asso¬ 
ciated with the Russian Imperial Ballet. 
Then joined the Diaghilev, the Metro¬ 
politan Opera Company, the Buenos 
Aires Opera, Chicago Grand Opera and 
now with the San Francisco Civic Grand 
Opera Association. Gained wide fame 
for his production of the “Mechanical 
Ballet” in Hollywood Bowl in 1931. 
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AUGUST 
FUR SALE 


Guaranteed reduction on 
quality furs, including entire 
collection of original Ball 
creations. 


Visit our air-conditioned fur 
salon and be convinced that 
our values predominate— 
COMPARE! 


A small deposit holds your 
selection in storage until 
desired. 


Charge accounts welcomed. 
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THURSDAY CONCERT 

AUGUST 13—8:30 P.M. 

ADOLPH BOLM BALLET 

# 

HENRY SYEDROFSKY 

Conductor 

Overture to “Tannhauser” .WAGNER 

G Minor “Little” Fugue .\ 

> BACH-HAND 

E-flat Prelude .) 

(Material through eourtesy of Metro-Coldwyn-Mayer.) 

Brandenburg Concerto in G major for Strings .... BACH 

(For Orchestra) 

Toccata and Fugue .BACH 

INTERMISSION FIFTEEN MINUTES 

Symphonic Suite, “Scheherazade” (After “The Thousand 
and One Nights and a Night” .... RIMSKY-KORSAKOFF 

I. The Sea and Sinbad’s Ship 
II* The Story of the Kalandar Prince 

III. The Young Prince and the Young 
Princess 

IV. Festival at Baghdad. The Sea. 
The Ship Goes to Pieces against 
a Rock Surmounted by a Bronze 
Warrior. Conclusion. 

The Baldwin is the official piano of Hollywood Bowl 
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EDITH JANE 

SCHOOL OF DANCING 


1759 No. Highland Ave. 
Phone HOllywood 9356 


Summer Course Featuring 
Ballet, Spanish, Tap, Inter¬ 
pretive Dancing, and Fencing 
Under These Masters 


Adolph Bolm 
Jose Torres Y Fernandez 
John Boyle 
Ralph Faulkner 
Edith Jane 


Ballroom and Acrobatic Dancing, 
Conditioning Voice and Drama 


• THE 

TALK OF THE TOWN • 

“MEET ME AT BROWN’S 

• 

Delicious Salads • 

• 

And Sandwiches • 

• 

Fountain Specialties • 

c. c. 

BROWN’S SINCE 1906 

1/2 

Block West Chinese Theatre 


Open till Midnight 
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k Chalk up another first! 
Our first sale in 14 years. And 
what a sale! New 1936 radios .. 
famous makes . . . down 30%! 


rO On 

SAVE $ 100.-3 MONTHS OLD 

dajjLztzazt 


Used? Hardly! And not hardily. 
Enjoy the finest in music plus 
radio entertainment. $595, 
1936 model, now 

$495 


Crawford’* is on* of the two Capehart 
agencies in the Los Angeles Area 




SHARP REDUCTIONS ON 

cr/l4oj igs6cJ^aclio± 


$190 New 1936 Philco Console. For¬ 
eign reception. Model 116... .$135.00 


$131.50, Model A-87. C.-E. Console. 8 
metal tubes. 4 bands. No trades! $89.50 


$159.50, R.C.A. Con. 11 tubes. Magic 
Eye; Magic Brain; met. tubes. $125.50 


$199.50, 13-tube R.C.A. Console. Com¬ 
plete foreign reception Red. to $159.50 


$265, Deluxe R.C.A. Console. 15 tubes. 
Super 12-inch speaker..$199.50 

$134.95, 9-tube Zenith Console. Model 
9-S-55. Split second tuning. . . .$99.50 


$159.95, 12-tube Zenth Console. Model 
12-A-57. Six tuning bands. . .$134.50 


$179.95, World-wide Zenith Console 
Mod. 12-A-58. Twin speakers $149.5* 






•s 


9416 Santa Monica Boulevard 
Beverly Hills, Opp. Security Bank, CR-4124 
Ticket Reservations for All Productions 


§ St:■ ■ 
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Thursday Ballet Program 

ADOLPH BOLM BALLET 

DANSE NOBLE 

(G Minor Fugue).JOHANN SEBASTIAN BACH 

Costumes by Jeanne Berlandina 

Principal Dancers, in Order of Appearance.Evelyn Wenger, Arnold Tamon, 

Nicolai Vasilieff. 

First Group.Misses Betty Abott, Peggy Bates, Jean Cane, Eccleston Moran 

Second Group.Messrs. Dean Crockett, Ernest Snodgrass, 

Rafael Mancato, James Starbuck. 

Third Group.Misses Isobel Bradshaw, Eildon Brander, Donna Bugbee, 

Janet Eames, Laura Post, Leone Roof, Ruth Syndon, 
Dolores Van Patten, Golden West, Eleanor Young. 

LAMENT 

(Prelude No. 8).JOHANN SEBASTIAN BACH 

Misses Clare Lauche, Elva Dimpfel, Irene Isham. 

Brandenburg Concerto in G Major for Strings 
for Orchestra only 

CONSECRATION 

(Toccata and Fugue, D Minor)..JOHANN SEBASTIAN BACH 

Costumes by Beniamino Buffano, in collaboration with ADOLPH BOLM. 


Principal Dancers.Iri s d e Luce, Dean Crockett 

Soloists.....Misses Clare Lauche, Betty Abbott 

First Group.Misses Peggy Bates, Eildon Brander, Donna Bugbee, Jean Cane, 

Lucille Mayes, Eccleston Moran, Virginia Raisbeck, Yvonne West. 

Second Group...Messrs. Arnold Tamon, Dan Fealy, Rafael Mancato, 

Charles Smith, Ernest Snodgrass, James Starbuck. 

Third Group.Misses Isobel Bradshaw, Julienne Broulette, Miriam Butt, 

Janet Eames, Laura Post, Leone Roof, Ruth Syndon, 
Dolores Van Patten, Golden West, Eleanor Young. 
Choreographer, ADOLPH BOLM. 

(First time in Southern California.) 


INTERMISSION FIFTEEN MINUTES 


SCHEHERAZADE 


Music by Rimsky-Korsakoff; Ballet by Messrs. Bakst and M. Fokine; 
Costumes after Bakst. 


Zobeide, Princess. 

Favorite Slave. 

Shariar, Sultan. 

Schah-Zeman, his brother. 

Great Eunuch. 

Principal Odalisque. 

Odalisques__ 


Staged by ADOLPH BOLM. 
THE CAST: 


..Iris de Luce 

.Dmitri Romanoff 

..Ernest Snodgrass 

.Ralph Faulkner 

.Nicolai Vasilieff 

...Betty Scoble Abbott 

Misses Betty Abbott, Elva Dimpfel, Eccleston Moran 
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Thursday Ballet Program 

Continued 

Sultanas.Misses Eildon Brander, Peggy Bates, Mary Belerue, Jean Cane, 

Irene Isham, Clare Lauche, Virginia Raisbeck, Yvonne West. 

Second Almees.Misses Miriam Butt, Dorothy Jarnac, Helene Mehrkins, Leone 

Dodson, Janet Eames, Lucille Mayes, Molly Moser, Margaret Rogers 

Second Almees.Misses Dorothy Jarnac, Miriam Butt, Helene Mehrkins, Leone 

Roof, Kathleen Shepard, Ruth Syndon, Golden West, Eleanor Young. 

Adolescents.Misses Susan Clark, Ellen Lowell, Laura Post, Celene Radding, Rosalind 

Shaeffer, Josephine Slater, Dolores Van Patten, Marjorie Wilson. 

Slaves.Messrs. Edward Allan, Milton Chisholm, Dean Crockett, Albert de Ruiz, 

Dean Fealy, Charles Smith, Ernest Snodgrass, James Starbuck, Arnold 
Tamon. 

Eunuchs.Paul Godkin, Ralph Thompson 

Soldiers, Aides de Camp. 

(Cast subject to change.) 

THE STORY: 

Scheherazade, the teller of the tales of the “Thousand and One Nights,” appears only 
in the title of this ballet. The action discloses the direful happenings that 
plunged Sultan Shariar into the misanthropic gloom that Scheherazade sought 
to alleviate by her stories. 

The scene is the Sultan’s harem. The favorite of his wives seeks to beguile the time 
by her blandishments. Three odalisques, summoned by the chief eunuch, appear 
and dance before him. His mood, however, refuses to be diverted. His brother, 
Schah-Zeman, pours into his ears suspicious hints of infidelity and suggests a 
pretended hunting-party, followed by a quick return to surprise the household. 
The plan is resolved upon and they depart. The favorite, Zobeide, alone shows 
her irritation at being deserted. The women of the harem beguile the chief 
eunuch with gifts to unloose the slaves. He opens first the bronze, then the 
silver door, from whence stream the blacks. Finally he opens the golden door 
and forth comes the dark favorite of the queen herself. Then begins a mad 
orgy of the dance. Suddenly the Sultan and his train return and the attendants, 
pursuing the unhappy creatures through the palace, lay them low in bloody 
carnage. Zobeide creeps to the Sultan’s feet and begs his mercy. He appears 
to feel pity for her, but his brother points to the lifeless form of her paramour, 
and her doom is indicated in a wave of the royal hand. She saves herself, 
however, from this humiliating end and deals her own death blow. 

Stage Effects by ARMANDO AGNINI. 

Ballet Production Assistant: Clare Lauche. 

Costumes for SCHEHERAZADE executed by Goldstein & Co., San Francisco; 
DANSE NOBLE by Monique, San Francisco. 

Scenery executed by Fritz Kranlke. 

Lights by Otto K. Olesen Co., in collaboration with ADOLPH BOLM. 
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COMMENTS... 


OX THURSDAY’S CONCERT 

By ALFRED LEONARD 

“Tannhauser Overture” .RICHARD WAGNER 

(Born May 22, 1813, at Leipzig; died February 13, 1883, at Venice) 


T HE glowing 
colors, the im¬ 
pressive melodies, and dramatic 
suspense of this music have secured 
it a frequent place on our sym¬ 
phony programs. The evaluation 
of this composition has undergone 
some interesting changes. Its first 
performances in the middle of the 
past century aroused the most 
violent discussions; a famous critic 
declared it lacking in melody; one 
of the best orchestras in Germany 
found it too difficult to play and 
Mendelssohn refused to conduct it. 

• • Then, toward 

the end of the century as the popu¬ 
larity of Wagner’s music-dramas 
approached unprecedented heights, 
Tannhauser became one of the 
most beloved of operas and the 
overture a permanent institution in 
the concert-halls of the world. To¬ 
day, however, there are a few who 
find the romanticism of this music 
trivial and the means with which 
dramatic effects are obtained all 
too obvious. The true evaluation 
probably lies in the middle. 

• • As a type of 

operatic overture the “Tann¬ 
hauser” may well be likened to our 
present moving-picture trailers, 
which are designed to give us the 
highlights of the action, the main 


themes, and a glimpse of the char¬ 
acters which will take part in the 
actual play. 

• • For the or¬ 
chestra at Zurich Wagner himself 
wrote an explanation of the mean¬ 
ing of the overture, which is un¬ 
fortunately too lengthy to be 
quoted here. However, following 
its essential outline we find the fol¬ 
lowing sequence of musical ideas: 

• • Chant of the 
Pilgrims; approaching, swelling to 
a mighty outpour, passing away.— 
Night breaks, magic sights and 
sounds appear; the “Venusberg’s” 
seductive spell. — Tannhauser ap¬ 
proaches, sounding his jubilant 
song of love, answered by wild cries 
of riot. 

• • Tannhauser 
beholds an alluring female form, 
he hears a beautiful voice, it is 
Venus herself. Ecstatically he 
sings her praise. Then the won¬ 
ders of Venusberg unroll, Bac¬ 
chantes drag Tannhauser to the 
Goddess of Love, who bears him 
where no steps dare tread. The 
scene dies away in a wave of weird 
voluptuousness. 

• • Dawn breaks. 
The Pilgrims are heard again, pro¬ 
claiming in ecstasy that Salvation 
is won for all the world, for all 
who live and move thereon. 


Brandenburg Concerto No. 3 in 
G Major . 


JOHANN SEBASTIAN BACH 


(Born March 21, 1685, at Eisenach; died July 28, 1750, at Leipzig) 


T HE six con¬ 
certos known 
today as the “Brandenburg” were 
written during one of the most pro¬ 
ductive periods in Bach’s life, his 
stay in Koethen. They were dedi¬ 
cated to the Markgraf Christian 


Ludwig of Brandenburg, who col¬ 
lected musical manuscripts like 
other people collect coins or 
stamps, only with much less intelli¬ 
gence and appreciation for the 
music than most collectors show 
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THURSDAY’S COMMENTS — Continued 


for the objects of their choice. Had 
Bach not retained copies, these 
earliest achievements in the field of 
composition for larger instru¬ 
mental groups would have been 
lost. The Markgraf never acknowl¬ 
edged the receipt of the scores, nor 
is there mention made of them in 
the catalogue of his collection. 

• • Each one of 
the six concertos is scored for a 
different type of ensemble, this one 
in G Major for a string choir in 
ten parts or voices. There are only 

★ 

THREE BACH ORCHESTRAL 
TRANSCRIPTIONS 

• • The fact that 
two entire Bach compositions will 
be featured in a forthcoming mo¬ 
tion picture designed to appeal to 
the masses, speaks convincingly 
for the ever increasing popularity 
of this music. No doubt, the mod¬ 
ern orchestral transcriptions of 
Bach’s instrumental music have 
played a very important role in this 
development. To Bach’s black and 
white drawings they have added 
the infinite color and variety which 
he was, so to speak, forced to sub¬ 
limate into line in order to cope 
with the limitations of orchestral 
possibilities in his time. 


two movements, these being con¬ 
nected by two chords. 

• • A concerto 

was at Bach’s time something quite 
different from the type of music to 
which this term is today principal¬ 
ly attached. It is not a piece for 
a solo instrument with the accom¬ 
paniment of orchestra, but a com¬ 
position in which two groups of in¬ 
struments are contrasted with each 
other, in this case solo strings “in 
concert” with the main body of 
strings. 

★ ★ 

FUGUE IN G MINOR— THE 
“LITTLE” FUGUE 

• • Even in its 

original form, for organ, this piece 
is a wonderful study in color, 
brought out by the change of regis¬ 
ters. Had Bach been familiar with 
the tonal glories of our modern or¬ 
chestra, his love for variety and in¬ 
tricacy probably would have led 
him to the orchestration of this 
work in the first place. 

• • A fugue- 
theme of unusual length is devel¬ 
oped through a series of climaxes 
to an apotheosis of magnificent in¬ 
tensity and power. 

• • Adolph Bolm, 
whose Ballet will interpret this 
music, has termed it, rather well, a 
“Danse Noble.” 


Premiere Danseuse and Choreographer 
of Prometheus and Hollywood Ballets 
Season of 1935 Hollywood Bowl 


Classes In Advanced 
Modern Ballet 


^ aida barona (broadbent) 

for APPOINTMENT — OR-6277 

-—————i—^^ 
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THURSDAY’S COMMENTS —Continued 


PRELUDE IN E-FLAT 

• • This is one 

of the 48 Preludes and Fugues 
which Bach wrote in order to 
demonstrate the value and import¬ 
ance of the invention of his con¬ 
temporary, Werkmeister, the “tem¬ 
pered” intonation of the piano. 
Heretofore only certain keys were 
tuned perfectly, leaving the rest im¬ 
perfect, making the writing in any 
key with more than four signatures 
impossible. With two preludes and 
fugues in each of the now possible 
twenty-four keys (instead of 18) 
Bach delivered the deciding argu¬ 
ment in the fight for the now cus¬ 


tomary intonation of keyboard in¬ 
struments. That the compositions 
are of great beauty and value, in 
spite of their practical purpose, 
goes without saying. 

★ ★ ★ 

TOCCATA AND FUGUE IN 
D MINOR 

• • This work is 

one of the greatest feats of musical 
virtuosity. Originally written for 
organ, arrangements by Taussig 
and Busoni made it accessible to 
the pianist, and Leopold Stokow¬ 
ski’s transcription secured it the 
permanent place on symphony pro¬ 
grams which it so fully deserves. 



Quality in instruments, with the 
guarantee which the largest music 
house in the world can give. 


RARE OLD VIOLINS 

Among our customers we are honored to 
include the Abas String Quartet, who write 
as follows: 


JUI y *8, 1938 


★ 

THE RUDOLPH WURLITZER CO. 

5660 Wilshire Blvd. WYoming 2149 


''Sincerely your*. 


c 

MAKE WURLITZER YOUR 
HEADQUARTERS 




| Ki 

P 

i the Very Heart of Hollywood 
EC CILBERT’S POPULAR 
ALL-CIRL ORCHESTRA 
FOR YOUR ENJOYMENT 

f 


For Your Perfect Comfort 
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THURSDAY’S COMMENTS-Continued 


• • Bacli indi¬ 
cated by the name “Toccata” that 
he intended to write a piece for the 
virtuoso; for Toccata comes from 
the Italian “toccare” and means “to 
touch” and indicates generally a 
work designed to show manual dex¬ 
terity. 

• • At its first 
performance in Philadelphia this 
work created a sensation. Charles 
O’Connell says about it: “No one 
had ever heard Bach like this—and 


this particular work, in this or¬ 
chestral form, has accomplished 
more toward making Bach known 
and loved by the masses of music 
lovers than any other influence 
since the man himself lived and 
played his own music.” Such well 
deserved enthusiasm should not 
lead us, however, to overlook the 
great merits which Mendelssohn 
won with his revival of Bach’s Pas¬ 
sions after over a hundred years of 
oblivion. 


“Scheherazade” .... NICHOLAS RIMSKY-KORSAKOFF 

(Bora March 18, 1844, at Tichwin; died June 21, 1908, at Lubensk) 


HE composer 
has given us 
in his autobiography the most con¬ 
cise and authentic idea of his in¬ 
tentions in writing “Scheherazade.” 
He was greatly opposed to its being 
taken as a piece of program-music, 
so much that in one edition he 
omitted even the literary titles of 


the four movements. 66 All I had 
desired was that the hearer, if he 
liked my piece as symphonic music, 
should carry away the impression 
that it is beyond doubt an Oriental 
narrative of some numerous and 
varied fairy-tale wonders, and not 
merely four pieces played one after 
another . . . Why then, if that be 
(Continued on Page 62) 




SERGE 
UKRAINSKY 


CLASSES IN ALL 

GRADES FORMING 

NOW 

Under personal direction 
of the 

INIMITABLE DANCE PRODUCER 


Leading Dancer with Anna Pavlowa 

Eight years dance director with Chicago Opera, appeared with his company in Paris 
Grand Opera, Colon, Buenos Aires, San Francisco and Los Angeles Opera, New York 
Hippodrome, R-K-O Circuit, Fox Studios, Warner Brothers Studios, Chicago World's 
Fair, HoUywood Bowl, etc. 

RUSSIAN BALLET TRAINING, MODERNIZED BY THE CELEBRATED 
PAVLE Y-OUKR AIN SKY METHOD. 


Information Care of Secretary 

HE-7367 or PERRY STUDIOS — 1753 N. Highland HO-9691 
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the beach, enjoy a cold bottle of Coca-Cola. Keep a handy carton of 
twelve bottles in your refrigerator and it will always be ready to take 
along on your trips. Carton will keep the Coca-Cola cold for six hours. 


Carton of Twelve Bottles for Fifty Cents 


Two cents each deposit for bottles 


the case, does my suite bear the 
name, precisely, of Scheherazade? 
Because this name and the sub¬ 
title, ‘After the thousand and one 
nights’ connote in everybody’s 
mind the East and fairy-tale won¬ 
ders.” 

★ ★ ★ 

Entire proceeds of the special 
concert August 17, featuring Leo¬ 
pold Stokowski and other Para¬ 
mount stars, will be used for the 


Philharmonic Orchestra continu¬ 
ance fund. 

★ ★ ★ 

“Carmen” grand opera complete 
in costume, will be performed in 
Hollywood Bowl Saturday, August 
22, Gaetano Merola. Kindly note 
date: Saturday, August 22. 

★ ★ ★ 

RESERVE TICKETS NOW 
FOR AUG. 17 



PHONOGRAPH 

combina tions: 

R. C. A. - V I T T (ft 
PHILCO, capehart; 
STROM BERCCARLS^ 


RECO RDS 

Ji ——HI HlHil II ' lii ii r. 

fCOLUMBIA and DECCA 

Victor, Brunswick, 


730 Wf/T 'SEVENTH STREET 
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Bay Cities Send “Delegates” to Breakfast 

Festivities in Pepper Tree Lane 


Santa Monica Bay district sent 
representative citizens and officials 
to Pepper Tree Lane for the sixth 
weekly Hollywood Bowl Breakfast. 
The festivities were under the direc¬ 
tion of the Santa Monica Auxiliary 
of the Philharmonic Orchestra 
Women’s Committee, Mrs. Evelyn 
Paddock Smith, chairman. 

Geoffrey F. Morgan, assembly¬ 
man from the Bay District, was 
introduced by Mrs. Smith as the 
principal speaker. He told of the 
importance of music in the daily 
life of a people. 

Guests of honor included Mr. 
Morgan, Mayor and Mrs. Ed C. Gil¬ 
lette, Commissioner of Public 
Works and Mrs. W. W. Millikan, 
Commissioner of Finance and Mrs. 
T. D. Plumer, all of Santa Monica; 
Supervisor and Mrs. Leland M. 


Ford, Sheriff Gene Biscailuz, John 
L. S. Cooke, secretary of the Santa 
Monica chamber of commerce, Paul 
R. Smith, president of the same 
organization; Irvin S. Cobb, famous 
humorist; Leo Carrillo and Louis 
B. Mayer. 

Mrs. Smith was assisted in the 
breakfast preparations, by the fol¬ 
lowing: Mmes. E. R. Maule, vice- 
chairman; E. Wood Bette, Bess Le 
Fevre. 

The remaining breakfasts will be 
held as follows: 

August 18, Beverly Hills Day, 
Mrs. Golda Madden Craig, chair¬ 
man. 

August 25, Southern California 
Symphony Association and Ebell 
Club day, Mrs. Leiland Atherton 
Irish and Mrs. George Cook, joint 
chairmen. 



Left to right, front row: Mesdames: Morton H. Anderson, Evelyn Paddock Smith, Harry 
H. Wetzel; back row; Mesdames Joseph G. Braun, Harry Johnson and Ethelbert Maule. 
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SOLOIST 



JASCHA HEIFETZ 

Regarded by many as the world’s greatest 
violinist. This is his fifth season as solo¬ 
ist in Hollywood Bowl. Each time he 
comes to this amphitheatre, attendance 
records topple. His impeccable tech¬ 
nique remains and a marked degree of 
tonal warmth has been added to his 
playing. 
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T HESE two great artists, Jascha Heifetz and 
Otto Klempe er, have expressed their pref¬ 
erence for Steinway’s matchless perfection of 
tone. And they are but two among a host of 
the world’s musicians who choose Steinway 
for the finest expression of their art...Stein¬ 
way pianos are priced from $885 to $3000. 

Exclusive Distributors for the Southwest 


7th Street, Flower & Figueroa 6834 Hollywood Boulevard 
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FRIDAY CONCERT 


AUGUST 14—8:30 P.M. 


Conductor 

OTTO KLEMPERER 

Soloist 

JASCHA HEIFETZ 

Violinist 


Overture to the Opera “Der Freischutz" .WEBER 

Concerto for Violin, in D Major, Op. 77 .BRAHMS 


I. Allegro non troppo 

II. Adagio 

III. Allegro giocoso, ma non troppo 
vivace 


INTERMISSION FIFTEEN MINUTES 


“Till EulenspiegeVs Merry Pranks, After the Old-Fashioned 

Roguish Manner—in Rondo Form," Op. 28 . . . STRAUSS 

Tzigane .RAVEL 


MR. HEIFETZ 


The Baldwin is the official piano of Hollywood Bowl 


3/ L0(j 
/6Z 
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SCOTT RADIO TRIUMPH 


Now — you can hear all the beauty of the music—for the first time in 
radio history! There are tones and harmonies on the air which you 
will never hear until you own the new SCOTT—with TELETONE 1 
TELETONE—made possible only by the SCOTT’S 35 watts undis¬ 
torted power—tone of such utterly new and breath-taking realism 
that the very musicians and singers in studios thousands of miles 
away seem ready to step from behind your SCOTT console. No 
howl, hum or “rain-barrel boom”. 

Tone so perfect, world-wide performance so dazzling, tuning so 
simple that once you have tuned this really magnificent instrument 
you will never be satisfied to own any other radio. You must “Hear 
the SCOTT to Hear the Difference!” Come in and satisfy yourself 
that here at last is a radio which fulfills every sensational claim 
made for it l Open 9 A. M. to 9 P. M., except Sunday. 

SCOTT RADIO SALON 

115 N. Robertson Blvd .— x /i Block North of Third —Crestview 5158 
CHICAGO LOS ANGELES NEW YORK 

Buildera of World's Finest Castombnilt Radios 
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COMMENTS... 


ON FRIDAY’S CONCERT 

By DR. BRUNO DAVID USSHER 
Overture to “Der Freischutz” . . . CARL MARIA VON WEBER 

(Bom December 18, 1786, at Eutin, Prussia; died June 5, 1826, London) 


B eethoven 

admired the 
“realism” with which Weber pic¬ 
tures the weird occurrences of a 
highly melodramatic story. Today 
the music appeals because of the 
finely tempered effects, which 
range from the tenderly lyric of a 


very lyric age to the grand bril¬ 
liance of a flourishing finale which 
was not less welcome in those days 
of grand rhetoric. “Der Freis¬ 
chutz,” first produced in 1821, 
made history, not only for Weber, 
but romantic opera had come to 
stay. 


Concerto in D Major for Violin 

and Orchestra .JOHANNES BRAHMS 

(Bom May 7, 1833, at Hamburg; died April 3, 1897, at Vienna) 


H ere, too, is 

distinctly ro¬ 
mantic music, although this con¬ 
certo (really a symphony with 
violin obbligato), is charged with a 
certain severity of the “classic 
spirit.” The Brahmsian mood of 
“inexorable and imposing gravity” 
is never quite absent and even the 
brighter moments of this great 
opus are fraught with the element 


of the inevitable. Jovial and un¬ 
bending as Brahms can become, his 
joviality and relaxation from the 
stern still remains Jovian. And yet 
it is by no means a harsh piece of 
music. It is music of exceptional 
purity, an indefinable chastity gov¬ 
erning exaltation, tenderness and 
the forceful planning which results 
in superbly resilient and driving 
finale. 


“Till EulenspiegeVs Merry Pranks” . . RICHARD STRAUSS 

(Bom June 11, 1864, at Munich; now living at Vienna) 


A S R i c h a rd 
Strauss once 
remarked, it can be of little im¬ 
portance whether Till actually lived 
or is only the creature of legend. 
The composer’s “hero” is some¬ 
what a brother under the skin of 
the French “vagabond king” Fran¬ 
cois Villon. In Germany Till was 
the vagabond herald of an old 
tome of folk-tales ascribed to Dr. 
Thomas Murner. This story-teller 
lived from 1475-1530 and his 
stories are full of the spirit of a 
period in which the Mastersingers 
of Nuremberg lived. Something of 
German medievalism permeates the 
Straussian score, for which the 
composer chose the following ar¬ 
chaic sounding title: “Till Eulen- 


spiegel’s Merry Pranks, set in the 
Old-time Roguish Manner — in 
Rondo-Form—for full Orchestra.” 

• • The t o n e- 
poem most evidently begins and 
closes with a phrase which seems 
to prepare the listener with the 
famous: “Once upon a time there 
was ... a prankish rogue.” And 
then the orchestra at once takes up 
the lively and dramatic narrative. 
Till on horse-back gallops amidst 
the earthenware pots for sale in the 
market place. How the clattering 
pieces fly and the women scream 
and scold. 

• • He makes off 
with seven-league boots. He hides 
in a mousehole. Disguised as a 
priest he preaches unctuously only 
to drop the pose. He plays the 
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FRIDAY’S COMMENTS —Continued 


cavalier lover, jestingly, then seri¬ 
ously. Underneath the brazen at¬ 
titude poor Till is lonely, forlorn, 
a broken-hearted scamp who laughs 
so as not to cry. His serious court¬ 
ing is not requited. He waxes furi¬ 
ous and mocks at the Philistines. 
He swears and grimaces at the 
world, but is finally brought before 
a court of justice and sentenced to 


hang. He whistles as he climbs the 
gallows ladder. His jesting is sud¬ 
denly changed to frightened wheed¬ 
ling. But the court of Philistines 
demands atonement for his mis¬ 
deed. The body of Till dangles, 
but his spirit did not perish. And 
the orchestra repeats: “once upon 
a time . . . there lived a rogue nam¬ 
ed Till Eulenspiegel . . .” 


Tzigane for Violin and Orchestra .... MAURICE RAVEL 

(Born March 7, 1875, at Ciboure, Lower Pyrenees; now living in the country near Paris) 


T HIS is brilliant 
violin music 
by a composer versed in all the 
tricks of his art and amusingly 
sophisticated. One of Ravel’s claims 
to a certain hall of fame will be 
that none of his compositions ever 
evoked tears, except perhaps tears 
of despair from violinists attempt¬ 


ing to master this modern French 
conception of gypsy spirit. 

• • Ravel, like 

his less distinguished compatriot, 
Saint-Saens, can write in every 
style. Thus there is a long drawn 
out rhapsodic introduction, then 
follow all the fireworks which the 
latest designers of technical, har- 
(Continued on Page 40) 
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PACIFIC INSTITUTE OF MUSIC & FINE ART 

3189 Wilshire Blvd., L. A. Phone DRexel 3185-3186 

ALEC COMPINSKY. Director 

COURSES 


• Children’s Chorus • Stringed In¬ 
struments • Piano • Vocal • Chorus 

• Organ • Chamber Music • Or¬ 
chestras • Composition • Conducting 
e Opera • Sculpture • Painting 

• Languages • Diction • Violin 
Making • Dramatics • Wood Carving 

• Piano Orchestra 

UNUSUAL FEATURES 



Slow motion pictures and recordings 
taken of each student for analysis . . 
Educational Films . . . All-Electric 
Hammond Organ . . . Music Library 
of 10,000 Volumes. Library of 5,000 
Records. Art Salon . . . Concert Hall 
Seating 300. 

FACULTY 


COMPINSKY TRIO 

Violin, Cello, Piano 
Chamber Music 

MARY HOBSON CROW 

Vocal and 

Eurhythmies 

HUGO DAVISE 

Harmony 

Composition 

Piano 

CATHERINE J. DONALDSON 

Harp 

DR. RICE4RD LERT 

Choral 

Conducting 

JOSEPH LEVI-LEONARD 

Piano 

Master Classes 

OUKRAINSKY 

Ballet 

HOMER SAMUELS 

Vocal Coaching 

Piano 

WILLY STAHL 

Conducting 

Composition 

Orchestration 

W. E. STROBRIDGE 

Vocal Coaching 

Piano 

MAURICE ZAM 

Piano 

AS WELL AS 

Louis Compinsky—Violin Dr. Reiser—Composition Paula Walter—Drama 

lane Kerley—Music-Drama A. Rosenfeld—Painting B. Zemach—Dance 

Edouard Nies-Berger—Organ Andres de Segurola—Vocal H. Mieder—Wood Carving 

OPEN ALL SUMMER 









































HOLLYWOOD BOWL 
PROGRAMS 

SIXTH WEEK 1936 


Thursday, August 13 



7 




S)i93<$, Liggett & Myers Tobacco Co. 


Friday, August 14 

OTTO KLEMPERER, Conductor 
Soloist, JASCHA HEIFETZ, violinist 

Overture “Freischutz” _ WEBER 

Concerto for Violin _ BRAHMS 

“Till Eulenspiegel’s Merry Pranks” _ STRAUSS 

Tzigane -- RAVEL 

Mr. Heifetz 


Tuesday, August 11 

OTTO KLEMPERER, Conductor 
All - Beethoven Program 
Overture “Prometheus” 
Symphony No. 3 (Eroica) 
Symphony No. 5 in C minor 


HENRY SVEDROFSKY, Conductor 
ADOLPH BOLM BALLET 

Overture to “Tannhauser” _ WAGNE1 

The Following Ballets 

G minor little Fugue _ 

E-flat prelude _ 

Brandenburg Concerto in G major 
for Strings _ 


BACH-HANjf 


-BAC1 

Toccata and fugue . JBACH-STOKOWSI ] 

“Scheherazade” suite . RIMSKY-KORSAKOP 
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RALPH THOMAS 

VOICE TEACHER & COACH 

PREPARATION FOR CONCERT, RADIO, FILM, MUSICAL COMEDY AND OPERA 



—Photo by Kenneth Alexander. 

Teacher of ★ Carol Deis ★ Virginia Karns, ★ Deanna Durbin 
if De Witt Mosher ★ Bobby La Mont ★ Sonny Arlington ★ Floy Hamlin ★ Olga Rostova if 
Robert McNamara and many others. 

NEW YORK — PARIS — MILAN 

THE RALPH THOMAS STUDIO 

666 SOUTH LAFAYETTE PARK PLACE 


LOS ANGELES 


FITZROY 1661 
























IGNACE 




• Member of faculty of Juilliard School. 

• Now permanently located in Los Angeles. 

Available for concert engagements 


IGNACE HILSBERG 

Teaching at 6650 Leland Way, Hollywood HE-8284 

For Information, Mary-V Holloway, Women’s Athletic Club TU-5516 
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is nature's medium of giving us Vitamin D, which 
is so vital to life. But, science has perfected other 
ways. Golden State Irradiated Vitamin D milk is 
recommended for children and is accepted by the 
American Medical Association* 


bidden State 

VITAMIN D Hill 


UNIVERSITY 

★ 

SCHOOL 


OF SOUTHERN CALIFORNIA 



★ 

OF MUSIC 


Since 1884 the S. C. School of Music has been outstanding for its distinguished 
faculty, standard of courses, and the achievements of its graduates. Many have become 
famed in opera, concert, and professional fields. 

As a member of the National Association of Schools of Music, the accredited courses 
lead to various degrees and teachers’ certificates. The present faculty of twenty-five 
members offer 

286 COURSES DURING THE FALL SEMESTER 


With the semester beginning September 
21, departments will continue to offer sub¬ 
jects of teaching methods, public school 
music, harmony and theory, orchestral in¬ 
struments, piano, organ, voice, and violin 
instruction. 


Featured are practice teaching in piano, 
vocal, and violin with special courses in 
music appreciation and public school music 
for elementary and secondary grades. Tech¬ 
nique, material and methods are phases 
included in the program for private and 
class teaching. 


For Further Details Write for Catalog or Information From 

MAX VAN LEWEN SWARTHOUT, Director 

THE UNIVERSITY OF SOUTHERN CALIFORNIA 
SCHOOL OF MUSIC 

35th Place and Hoover Street. Phone RI-4111 
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BORIS MORROS 

General Musical Director Paramount Studios 
Presents for the First Time in Hollywood Bowl 


Phone Bowl Office HO-3151 or So. Calif. Music Co., TU-1144 


STOKOWSKI 


Conducting Bach, Debussy, Wagner 

In a Special Paramount 

NIGHT OF STARS 

★ 

Monday 

August 17 


Boris Morros 


Leopold Stokowski 


WITH 


GLADYS SWARTHOUT 

and Other Soloists 


Gladys Swarthout 


See Page 49 

and 

Watch Your Daily Papers 
For Program Details 

•/* 

Entire Proceeds to Philharmonic Orchestra Continuance Fund 

RESERVE TICKETS NOW! 
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FRIDAY’S COMMENTS —Continued 


monic and rhythmic difficulties can 
devise. 

• • Possibly Mon¬ 

sieur Ravel wished to punish the 
performers of voluble Hungarian 
gypsy airs. The violin begins un¬ 
accompanied and the hearer may 
prefer less orchestral accompani¬ 
ment. In fact, the piece was origi¬ 
nally composed as chambermusic, 
and the original piano part has 


been spread over a large orchestra. 
Is the whole a modern parody on 
the ecstatic madness of Hungarian 
composers writing for Hungarian 
virtuosi, as the late H. T. Parker 
once implied in the Boston Tran¬ 
script? The tone and technic of 
a Heifetz and especially the sov¬ 
ereign orchestral management of a 
Klemperer will give the answer to 
this difficult piece of musical 
whimsy. 


PETER MEREMBLUM 

Concert Violinist 



NOW IN LOS ANGELES 

Booking Season 1936-37 

A Limited Number of Talented Pupils Accepted. 
STUDIO: 706 No. St. Andrews Place 
Telephone Hillside 5248 



hop 

A Rendezvous For Music Lovers 

The Finest Musical Instruments 
Your Favorite Records 

Congenial Sales Staff 

Largest Exclusive Music Store in Southern California 
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ANDRES DE 


SEGUROLA 

Internationally Famous Actor-Singer 

for twenty-four years with the principal Opera Theatres of 
Europe and The Americas including TWELVE consecutive 
seasons with the Metropolitan Opera Company of New York 
in the Golden Days of Enrico Caruso, 

Geraldine Farrar, Lucrezia Bori 
and 

MAESTRO ARTURO TOSCANINI 

offers now his vast experience to students or professionals, as: 

DIAGNOSTICIAN OF VOICES—BUILDER OF VOICES 
TEACHER OF SINGING-MASTER OF ACTING 

Booklet Mailed on Request 

★ ★ ★ 

MR. de SEGUROLA has been engaged by the 
Management of the Hollywood Bowl current 
season as: 

DIRECTOR OF PRODUCTION 

for the opera “I Pagliacci” to be presented with a 
brilliant cast and elaborate staging, AUGUST 
TWENTY-SEVENTH. 

★ ★ ★ 

1962 N. Highland Ave., Hollywood, Calif.—GLadstone 9988 
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SYMPHONY by Frederick Storm 
A leader raised his wand . • . stood 
poised, 

As massed in solid phalanx right 
and left 

Rose batteries of woodwind in their 
sombre tone. 

And lonely in its orphan state an 
English horn; 

While to the central heights the 
drummer rose, 

And cocked his ear and tested . . . 
felt and posed, 

With gestures ever menacing the 
harmless skins . . . 

And in the background, on book¬ 
keepers’ stools, 

The basses buzzed like busking 
bees . . . 

Like menace of the lightning 
’round the house, 

They stood forever ready to dis¬ 
please. 

The violins and cellos . . . reeds and 
brass. 

Sat sensitively waiting as one being, 
Sat in the perfect unity that binds 
The leader and the lowliest of Man! 
He raised his wand again . . . the 
symphony began! 

And then it came ... it drenched ... 
it drowned, 

It filled with joy supreme, a bliss 
profound; 

It fed the hunger of the human 
soul, 

And left in radiant heights that 
which hears sound 
So sweet and tender, deep within 
one’s self. 

And yet, with queerly gotten quirk 
of elf, 

Is so designed as to beget by stealth, 
And to return again and yet again 
to health . • • 

Strange, is it not, that Music’s field 
Embraces ev’ry mortal in capacious 
maw; 

Devours that which e’er it deems 
unfit, 

Strides over customs that scribes 
deplore . . . 

But ’tis not strange or new to me, 
That when the thing is played as by 
one man; 

Then will it truly stand . . . 

a symphony! 

(Published by permission of the Industrial 
Post, Bell, California) 
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1936 ★ 1937 

BEHYMER 

DELUXE COURSES 



FRITZ KREISLER 

Tues. EveI\ov. 24 

ALSO: 

Flagstad, Eddy, Crooks, Tibbett, 
Martini, Anderson, Vienna 
Choir, Rachmaninoff, Piatigor- 
sky, Horowitz, Ballet Russe, 
Jooss European Ballet, Trudi 
Schoop Comic Ballet, San Carlo 
Opera Co. 

★ 

Choice of FOUR series — “Vocal,” 
“10-Event,” “Matinee” and “De Luxe” 
—at season ticket prices to meet all 
purses. Telephone or call, 705 Audi¬ 
torium Bldg., Madison 2548; or So. 
California Music Co., 737 S. Hill, 
TU-1144. $1.00 per seat holds loca¬ 

tion until Oct. 15. 







NEXT WEEK’S CONCERTS 
AUGUST 17 th to AUGUST 22 nd 

Tentative 


MONDAY, AUGUST 17 

Special Concert 
Boris Morros Presents 
A PARAMOUNT NIGHT OF STARS 
with 

LEOPOLD STOKOWSKI 
in his first appearance 
in Hollywood Bowl, conducting a 
program of Bach, Debussy, Wagner 

GLADYS SWARTHOUT, Mezzo-Soprano 

YELOZ & YOLANDA 
in their waltz creation “Viennese” 

Frank Forrest Frank Chapman 

Tenor Baritone 

Associated Conductors: 

Victor Young and Irvin Talbot 

(Note: Regular Bowl season tickets will 
not be good for this concert.) 

★ ★ ★ 

TUESDAY, AUGUST 18 

OTTO KLEMPERER, Conductor 
Program by Popular Request 

Symphony in D Minor.FRANCK 

Symphony No. 6 in B Minor, 

The “Pathetique” ... TSCHAIKOWSKY 


FRIDAY, AUGUST 21 

OTTO KLEMPERER, Conductor 
Soloist, HAROLD BAUER, Pianist 
Prelude and Love Death from 

“Tristan and Isolde”.WAGNER 

Concerto in A Minor 

for piano.SCHUMANN 

Mr. Bauer 
Tone Poem: “The Swan 

of Tuonela”...SIBELIUS 

(English Horn Solo 
by Vincent Schipilitti 
Tone Poem: “Don Juan”.STRAUSS 

★ ★ ★ 

SATURDAY, AUGUST 22 

“CARMEN” 

Grand Opera Complete in Costume 
GAETANO MEROLA, Conductor 
Armando Agnini, Director of Production 
Aldo Franchetti, Chorusmaster 
ADOLPH BOLM BALLET 
L. A. Grand Opera Chorus 

Cast: 

COE GLADE EMILY HARDY 

DMITRI ONOFREI PERRY ASKAM 
Bonnie Zobelein Eugene Pearson 
Allen Lindquist Roy Russell 
Lucile Lorelle 


Encore your favorite numbers in your home 
Through Columbia and Victor Records! 


Symphony Number 3.Beethoven 

Koussevitsky and London Philharmonic 

Brandenburg Concerto (Vol. 1 & 2) . . . .Bach 
Busch Chamber Players 

Concerto in D Major.Brahms 

Kreisler and Berlin State Orchestra 


Scheherazade .Rimsky-Korsakoff 

Stokowski and Philadelphia Orchestra 

Tzigane .Ravel 

jascha Heifetz 


Of course, you’ll always find them here! 

PLATT MUSIC COMPANY 

720 S. Hill St. — 6614 Hollywood Blvd 


Page Forty-three 





















CARMEN 

Grand Opera in 4 Acts 
Complete in Costume 

GAETANO MEROLA 

Conductor 

ARMANDO ACNINI 
Director of Production 

SAT. 

AUC.22 

8:15 

A lavish and spectacular produc¬ 
tion superbly mounted and cos¬ 
tumed. 

CAST: 

COE GLADE 
EMILY HARDY 
DMITRI ONOFREI 
PERRY ASKAM 

Bonnie Zobelein Eugene Pearson 
Allen Lindquist Roy Russell 
Lucile Lorelle 


50c-$1-50 


SEASON TICKETS ARE GOOD 


★ ★★★★★★★★★★★★★ 
HOLLYWOOD’S?” 


We invite your in¬ 
spection of our 
large display of 
distinctive gifts. 
THE 


GIFT J 

SHOP * 

OF THE J 

STARS * 
* 


TREASURE ISLE 

6 529 HOLLYWOOD BOULEVARD 


• FOOD IS ALWAYS GOOD 
AT 



DINNER 

65c - 50c 

LOUISE ANDERSEN 
Domestic Science 
Graduate in Charge 
of Kitchen 


• IN HOLLYWOOD- 
1712 N. WHITLEY 

•JEVERLY HILLS- 
466 N. BEVERLY DR. 

• LOS ANGELES- 
2539 W. SIXTH ST. 


fMarbeifr’a 

Diamonds 

q 

nf 

Watches 

6509 Hollywood Boulevard 

• 

Jewelry 

Hillside 9631 

• 

M. Wasserman 

Repairing 

IVe Buy Old Gold, Silver and Platinum 



We Choose Staples As 
Carefully As We Select 
Our Famous Delicacies. 


Our shop is fully stocked 
with baked goods, 
cheeses, caviar, bever¬ 
ages, vegetables, and ap¬ 
petizers. Everything for 
smart larders! 


RALPH SPARTAN 
MARKET 

1741 North Highland 

Efficient Delivery Service 

HO-5511 


Page Forty-five 













Entire proceeds of the special 
concert August 17, featuring Leo¬ 
pold Stokowski and other Para¬ 
mount stars, will be used for the 
Philharmonic Orchestra continu¬ 
ance fund. 

★ ★ ★ 

The highest attendance for any 
performance thus far this season 


was for the concert July 30 which 
featured the fascinating ballets of 
Martha Deane and Robert Tyler 
Lee. 

★ ★ ★ 

RESERVE TICKETS NOW 
FOR AUG. 17 


MUSIC MART 

l Used Music Bought, 

Sold or Exchanged 

3201-03 West Sixth 

Exposition 6725 Kathryn Wentz 



Play record¬ 
ings of your 
favorite sym¬ 
phonies on the 
World’s Finest 
Auto m atic 
Portable. 


Visit your music dealer . .ask to see the com¬ 
plete Electrotone line of De Luxe Electrotones, Harris 
Portophones, Automatic Adaptors—and the tremen¬ 
dously popular new Moderne Line. 


PLATT MUSIC CO. 
Los Angeles-Hollywood 

BARKER BROS. 

Los Angeles-Hollywood 
SO. CALIF. MUSIC CO. 
Los Angeles 


HANCOCK MUSIC CO. 
Pasadena 

CRAWFORD’S 
Beverly Hills 

THE MUSIC SHOP 
Hollywood 
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OLGA STEEB 


Eminent Concert Pianist 

Teacher and Coach 

PIANO 



SCHOOL 



Piano - Harmony - Normal Methods - 
History of Music. 

★ 

Complete elementary department taught by 
experts who have been trained by Olga Steeb. 

3839 Wilshire Blvd. 

FEderal 1586 


Orchestra Instruments Described 

By ROSS HASTINGS 


The Percussions 

Anybody can beat a drum, even 
a child—yeah, especially children. 
However, the successful handling 
of percussive instruments is a mat¬ 
ter requiring much artistic feeling 
on the part of both the orchestrator 
and the performer. To envy a 
drummer, because he sits with 
folded hands, arousing himself just 
long enough to swipe at something 
with a mallet, is a mistake. He 
would like to be listening to the 
music as serenely as you think he 
is, but alas! The sheet of paper on 
his rack may have commanded him 
to count thirty-eight measures, com¬ 
ing in on the second half of the 
third beat in the thirty-ninth with 
a crash destined to reinforce the 
rest of the orchestra in a manner 
which no amount of additional 
strings or woodwinds could possibly 
equal. 

His position is one of great 


responsibility and danger. There 
being no duplicator to cover up a 
mistake, everybody knows when a 
percussionist does something 
wrong. The compensating virtue is 
that his work rarely goes unnoticed, 
because the various percussive in¬ 
struments are not designed to 
blend, but to stand out like the pro¬ 
verbial “sore thumb.” 

The ty m p ani , called “kettle¬ 
drums” for obvious reasons, are 
usually used in pairs or threes. 
They are tuned by means of several 
screws which tighten the drum¬ 
head. Having definite pitch, they 
lend actual musical support besides 
retaining their age-old function, 
rhythm. A tremendous rumbling 
effect is produced by a rapid suc¬ 
cession of strokes — an operation 
known as the “roll” or “trill.” 

This use often has an ominous 
suggestion. Indeed it is a series of 
three kettledrum rolls that sets the 
(Continued on Page 53) 
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YOU HAVEN’T SUFFICIENT AUTO IN¬ 
SURANCE UNLESS YOU HAVE A PER¬ 
SONAL ACCIDENT POLICY. One driver 
out of five you meet on the road 
carries PUBLIC LIABILITY. If you are 
injured who will pay the bill? 


C.i.TOBERHAN COMPANY 

INSURANCE 

§ PHONE 

HEMPSTEAD 4141 
. 6763 HOLLYWOOD BUD 

-^<K7 HOLLYWOOD.CAL. 

SERVING THIS DISTRICT OVER SI YEARS 


Cor. Syoamore 
7050 Hollywood Blvd. 
HOllywood 1438 

Free Parkins at Rear of Store 

• SANDWICHES • 

GOTHAM SPECIAL ..._ 75c 

Ham, Swiss Cheese and Turkey— 75c 

HAM and TURKEY _ 65c 

Chicken Liver and Turkey - 65c 

TURKEY and SWISS CHEESE .... 65c 

CAVIAR and TURKEY.-...$1.25 

TURKEY—All White Meat _ 50c 

• 

Baked Hams, Roast Turkeys, 
Ducks, Chickens and 
Chicken Salad 

Ready to Pick Up 


G. SCHIRMER Hill 

737 South Hill St. 

LOS ANGELES 

Michigan 3411 

“Where Southern California Goes for 

.the Music of All Publishers” ^^ 1 =====^^ 






m 


Tropical Fibre 

SEAT COVERS 

• 

Cool — Comfortable 
Custom-Made 

• 

Coupe, 

$2.75 

Sedan or Coach, 

$5.45 

Free Installation While You Walt 

6367 SUNSET BLVD. 

Hollywood 
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Veloz 

AND 

Yolanda 



Preeminent Dancers 

In “Viennese,” Their New Waltz Creation, Appearing With 

STOKOWSKI 

GLADYS SWARTHOUT 
FRANK FORREST, Tenor 
FRANK CHAPMAN, Baritone 
IRVIN TALBOT & VICTOR YOUNG 
Conductor-Composers 

MONDAY EVE. 

+C AUGUST 17 

• 

See Page 39 

Presented by Boris Morros, 

General Music Director, Paramount Studios 
Proceeds to Continuance Fund of Philharmonic Orchestra 

RESERVE TICKETS NOW! 

Call Bowl Office, HO-3151, or So. California Music Co. 
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Miss Boerner “Goes 
Hollywood,” Max 
Factor Aids Makeup 

Charlotte Boerner, former star 
soprano of the Berlin State Opera, 
who made her Hollywood Bowl 
debut last week as Maria in “The 
Bartered Bride,” turned to Max 
Factor, world famed make-up 
artist, for assistance in preparing 
her makeup. The same aid will be 
enlisted when she sings the part of 
Nedda in “Pagliacci” August 27. 

The diva came to the Coast from 
New York where she has had suc¬ 
cessful appearances with leading 
symphony orchestras. Next winter 
she will sing with the Cleveland 
Symphony Orchestra and the New 
York Philharmonic-Symphony in 
opera productions which Artur 
Rodzinski will conduct. 

She has been engaged for several 
roles during the season of the San 
Francisco Civic Opera Association 
which opens in the late fall. An 
artist of unusual accomplishments 
she combines a fine voice with ex¬ 
ceptional acting ability. 

While Max Factor was applying 
the make-up for her appearances 
at the Hollywood Bowl, Miss Boer¬ 
ner observed that the art of creat¬ 
ing beauty is perhaps more import¬ 
ant and taken more seriously in 
Hollywood than anywhere else in 
the world, for the reason that Hol¬ 
lywood pays beauty the highest 
tributes in fame, wealth, and op¬ 
portunities. The Film Capital of 
the World is unquestionably the 
Beauty Capital of the World! 

In the beginning Max Factor’s 
work in Make-up was confined to 
the clientele of the Hollywood 
screen stars and the motion picture 
studios. Then requests came pour¬ 
ing in for him to make available to 
women throughout the country the 
Make-up used by the screen celebri¬ 
ties. So, in answer to these requests, 
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Mr. Factor and Miss Boerner 
he created Powder, Rouge and Lip¬ 
stick in color harmony—to accent 
the natural loveliness of every vari¬ 
ation in beauty. It has been Max 
Factor’s ideal to make colors in 
Make-up harmonize so perfectly 
with one’s complexion that you can 
hardly tell where natural colorings 
end and Make-up begins. 

Today, in his new $600,000 
Make-up Studio, Max Factor will 
tell you that women are using 
make-up less obviously than ever 
before—and more cleverly. And 
his new studio contains startling in¬ 
novations in make-up aids to help 
women reach what Factor calls the 
real purpose of all cosmetics—to 
define but not to exaggerate the 
features! 

Make-up tables, for instance, are 
provided with six different types of 
lighting, so that a woman can see 
just how she will look in the day¬ 
time, on the street, in ordinary 
house lighting, or in night clubs 
and theatres. 

“For the first time milady will 
be able to see herself exactly as 
others will see her,” Factor ex¬ 
plains, “whether she goes to a con¬ 
cert or opera in the Hollywood 
Bowl, a private dinner party, or a 
cabaret!” 
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• JOIN YOUR FRIENDS HERE 
AFTER the CONCERTS TONIGHT • 

And Enjoy a Cold Stein of Beer and a Delicious 
Sandwich 
THE ORIGINAL, 

“Ifofbrau (jktriipna” 

6361 Sunset Blvd. (Between Vine and Cahuenga) 
Where Lovers of Continental Atmosphere 
Meet the Best of Food and Drinks 



VIENNA MUSIC DANCING FREE PARKING 


“Carmen,” Grand 
Opera, Coming 
Sat., Aug. 22 

Bizet’s brilliant and spectacular 
grand opera, “Carmen,” will be 
presented in Hollywood Bowl Satur¬ 
day, August 22, instead of the pre¬ 
vious date announced. 

Gaetano Merola will conduct 
and an all-star cast of principals 
will be featured. Assisting Mr. 
Merola will be Armando Agnini, as 
director of production; the Adolph 
Bolm ballet, Aldo Franchetti, 
Chorusmaster for the Los Angeles 
Grand Opera Company and the 
Philharmonic Orchestra of 100 
musicians. 

Attendance records for four 
years were broken when 16,748 
persons attended the performance 
of “The Bartered Bride” last week. 


This exceptional interest in grand 
opera indicates there will be a “sell 
out” for “Carmen.” 

The cast of singers is as follows: 


Carmen.COE GLADE 

Micaela.EMILY HARDY 

Escamillo.PERRY ASKAM 

Don Jose.DMITRI ONOFREI 

Frasquita .Bonnie Zobelein 

Mercedes .Lucile Lorelle 

Zuniga .Eugene Pearson 

Remendado.Allen Lindquist 

Dancairo .Roy Russell 


★ ★ ★ 

Entire proceeds of the special 
concert August 17, featuring Leo¬ 
pold Stokowski and other Para¬ 
mount stars, will be used for the 
Philharmonic Orchestra continu¬ 
ance fund. 

★ ★ ★ 

RESERVE TICKETS NOW 
FOR AUG. 17 



UNDER THE STARS 

at World-Famous Mt. Lowe 

See this spectacular night electric display from 
Inspiration Point—56 cities ablaze with millions of 
twinkling lights a mile below . . . myriads of stars 
in the heavens above! You’ll thrill at the Incline 
Railway ride and Slit-mile mountain trolley trip to 
famous Mt. Lowe Tavern—a trip you’ll never forget! 
$1.50 Round Trip from Los Angeles—$1.25 from 
Pasadena—3 convenient trains daily—Special All- 
Expense Overnight Rates—Phone TUcker 7272 for 
further information and reservations. 

MT. LOWE RESORT 

PACIFIC ELECTRIC RAILWAY 
H. O. MARLER, Passenger Traffic Manager 


Page Fifty-one 




















Rambling Along 
Pepper Tree 
Lane 

By jolm orlando nortlicutt 

One of the most colorful groups 
to visit the Bowl Concerts this 
season was the Orquesta Tipica 
Mexicano de Policia. The musicians 
came in full uniform and reported 
they were thrilled with the concert 
and the Bowl. 


• 

The star-filled breakfast last 
Tuesday brought many oldtimers to 
the “festive board.” Lawrence Tib- 
bett, renowned baritone and native 
Californian, recalled his early stu¬ 
dent days in Los Angeles and his 
opera debut 14 years ago in Holly¬ 
wood Bowl in “Aida.” The oppor¬ 
tunity to breathe fresh air while 
listening to great music is a mar¬ 
velous thing, he observed. 



A n excep¬ 
tional record 
has been es¬ 
tablished bv 
Philip Kali- 
gan of the 
Philharmonic 
Orchestra in 
the sale of 
tickets to con¬ 
certs of Sym¬ 
phonies Un¬ 
der the Stars 
in Hollywood 
Bowl this sea¬ 
son. Already he has sold more than 
$2500 worth of season boxes and 
ticket books, and several thousands 
for the Stokowski concert besides. 


Phil Kahgan 


Always an indefatigable worker 
for the Bowl and the orchestra, Mr. 
Kahgan has been a member of the 
organization for the last 15 years. 
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He has missed very few concerts 
either in the Bowl or the winter 
season. Five times he has been 
soloist of the Philharmonic Orches¬ 
tra, appearing under Walter Henry 
Rothwell, Artur Rodzinski, and 
Henry Svedrofsky. 

He organized the Beethoven 
string Trio. The performances of 
this group have won the praise of 
Otto Klemperer and Arnold 
Schoenberg. 

Missing Persons: Hollywood 
Bowl is a vast place to be lost in. 
One night a man reported his aunt 
was missing. Two hours later he 
found her in his automobile waiting 
for him to take her home. One of 
the Adolph Bolm corps de ballet 
lost her mother for three days. She 
couldn’t find the hotel her mother 
had designated and they crossed 
each other’s path to and from the 
Bowl without making connections. 

• 

Charles Emge of the magazine 
Tempo, says Vic Berton, dean of 
modern dance drummers, never 
misses a Bowl concert. He is one 
of the original “hot” bandmen. He 
was the first to introduce tympani 
into a dance orchestra. He is a 
season boxholder. 












Symphony Orchestra 

Instruments 

Described 

(Continued from Page 47) 
plot of “I] Trovatore” off on its 
bloody course. Hard-headed ham¬ 
mers are sometimes employed for 
special effects, such as in the third 
movement of Sibelius’ great E 
Minor Symphony. 

Til the case of all percussive 
instruments, the difference between 
cheap and symphonic use is that 
the latter’s exponents remember 
the drums are also capable of play¬ 
ing softly. 

(To Be Continued) 

★ ★ ★ 

In the “Great Tone Poets” Fred¬ 
erick Crowest says all Haydn sym¬ 
phonies are like histories told by 
sound and can well be understood 
and better followed if the listener 
should happen to know the history 
and romance connected with the 
composition. 


Dorothi Bock Pierre 
Completes Series 
of Dance Talks 

Four lectures on the ballet pro¬ 
ductions given this summer in Hol¬ 
lywood Bowl have been delivered 
by Dorothi Bock Pierre in Barker 
Brothers’ Auditorium. The cooper¬ 
ation of Miss Pierre and Barker 
Brothers has enabled large groups 
to gain a better understanding of 
the dance and to have a clear view 
of what they were to see on the 
Bowl stage. Miss Pierre has been 
premiere danseuse with many im¬ 
portant dance groups in the United 
States. 

★ ★ ★ 

The Nati o n a 1 Manufacturers 
Association reported the six months 
ended June 30, were the best in 
15 years. 

★ ★ ★ 

Jean Sibelius, great Finnish com¬ 
poser, has written 150 works, and 
still is composing at the age of 70. 


WINIFRED BYRD 


★ AMERICA’S 

Appearing as Soloist for three consecutive 
Seasons with the New York Philharmonic Or- 
.hestra in the Lewissohn Stadium, New York, 
jnd on Tour with the New York Symphony 
Orchestra, under Walter Damrosch. 

Also Soloist with the Baltimore, Portland 
and Spokane Symphony Orchestras. 

Joint Recitals in New York with Rosa 
Raisa; in Cleveland with Emmy Destinn; in 
Norfolk, Va., with Tetrazzini; and a Pacific 
Coast tour with Clarence Whitehill. 

★ 

BOOKING SEASON 1936-37 

PERSONAL REPRESENTATIVE: RUTH CREED YOUNC 
2062 NORTH ARCYLE, HOLLYWOOD, CALIFORNIA 
TELEPHONE CLadstone 4838 


PIANIST ★ 
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Conducting Secrets 
Disclosed By 
Authority 

In an article, “The Psychological 
Basis of Conducting” in the Musical 
Quarterly of New York, Karl W. 
Gehrkens discusses phases of the 
art of conducting. 

“What is conducting?” he asks. 
“It is a leader’s expression of a 
musical composition by means of 
physical movements—especially of 
the arms, face, and upper trunk— 
made in such fashion that the 
group of performers who are being 
led will become sufficiently imbued 
with the conductor’s feeling and 
interpretation to play or sing the 
music in accordance with his ideas 
and desires. 

“This definition implies that the 
conductor must have general musi¬ 
cianship, a specific and detailed 
knowledge of the composition he is 
conducting; that he must possess 
not only the ability to understand 
and feel many different kinds of 


music but the power to express 
each one so vividly, so dynamically, 
that he can lift the performers to 
emotional states amounting often 
to exaltation. And, at the same 
time as he stirs the performers, he 
must make perfectly clear to them 
the whole design and structure of 
the music, so that they will render 
it with intelligence as well as 
unction. But the combination of 
artistic intelligence, emotional ver¬ 
satility, and expressive power is 
rare; hence there are few really 
great conductors. 

“Suggestion is the psychological 
basis of conducting, and the true 
power of the conductor inheres in 
his ability to dominate the artistic 
response of his followers by means 
of significant gestures and facial 
expression. 

“But it is important that the 
conductor may so control the 
expression of his musical feeling 
that his conducting is clear as well 
as expressive, intelligent as well as 
persuasive. ' 




For Students of the Arts 

The Southern California Symphony Association 

Announces a New, FREE, Service 

CHECK BELOW FOR INFORMATION ON 

MUSIC • DANCING • DRAMA 


( ) Voice (Singing) 

( ) Piano (Classical) 
( ) Piano (Popular) 

( ) Violin 
( ) Pipe Organ 


( ) Acrobatic 
( ) Ballet 
( ) Modern 
( ) Tap 

( ) Interpretative 


( ) Dramatic Art 
( ) Stage and Screen 
( ) Voice and Diction 
( ) Public Speaking 
( ) Radio Announcing 
( ) Radio Broadc’ting 


PRINT Name and Address and MAIL COUPON to Office of 

THE HOLLYWOOD BOWL MAGAZINE 
1711 North Highland Ave. Hollywood, California 

NAME.For Adult?. 

ADDRESS.For Child?. 


CITY.Telephone?_ 

This service is absolutely free and does not place you under any obligation. 
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Teachers of Voice 


Hollywood Bowl Magazine is offering a special service to 
the readers of its advertisements. The history and qualifi- 
cations of each teacher may be obtained from magazine. 


'S 

V' 


>4 




ll *S 

fen;: 

n 








m <0 injii'ij 

•IMi 

fcfctibv 



HAROLD HLRLBIJT 

INTERNATIONALLY KNOWN VOICE TEACHER 

• Mr. Hurlbut received his training from the un¬ 
rivalled European Artists — De Reszke, Campanari, Maurel, 
Clement. Taught in Paris, Rome, Nice, and New York. 
Made five transcontinental Master-Class tours. 


TEACHER OF STARS OF SCREEN, STAGE, RADIO, (NBC Cr CBS), CONCERT & OPERA 

2150 NORTH BEACHWOOD DRIVE, HOLLYWOOD; 808 SOUTH BROADWAY, LOS ANGELES, GL-1056. 

NEYNEEN FARRELL -- ASS’T VOICE TEACHER and DRAMATIC COACH, FORMERLY NEW YORK 
_REPERTORY THEATRE — 70471/2 FRANKLIN AVE. — PHONE HEmpstead 5328 


Maestro Sacerdote, in¬ 
ternationally known 
conductor whose con¬ 
stant association with 
the greatest artists gives 
him undisputed author¬ 
ity in the world of mu¬ 
sic, now teaches In 
Hollywood. 


SACERDOTE 


“I consider Maestro Sacerdote the greatest voice 
teacher I have found in my entire career.” 

Signed, 

NELLIE MELBA. 

1905 Fitch Street 

GLadstone 1285 
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MME. ALEXIA BASSIAN 



★ 

ART OF SINGING 
INTERPRETATION 
BEAUTY IN SPEECH 

5272 HOLLYW’D BLVD. 
Hollywood 2366 


MEEKER 


TEACHER OF VOICE 
CHORAL CONDUCTOR 
STUDIOS 

8 0 8 SOUTH BROADWAY 
PHONE TU-6418 — CAPITOL 3934 



Teacher of Singing 
in All Its Phases 


1408 North Hayworth 
GLadstone 5660 


• BESS H. MORSE 



ACTUAL 
VOICE BUILDER 
FOR REAL 
SINGERS. 


Auditions by 
Appointment only. 


STUDIO — 102 NORTH 
WILTON PLACE 
TELEPHONE 
HEmpstead 5692 
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SOUTHERN CALIFORNIA SYMPHONY ASSN. 

• 

SPONSORING THE PHILHARMONIC ORCHESTRA 
AND 1936 SEASON OF SYMPHONIES UNDER THE STARS 


Allan C. Balch 
Harry J. Bauer 
Robert J. Bernard 
Remsen D. Bird 
Mrs. John Boyce-Smith 
Mrs. E. A. Bryant 
Mrs. Burdette Hastings Chap¬ 
man 

Hobart Chatfield-Taylor 
Harry Cohn 
Addison B. Day 
Mrs. H. A. Everett 
Mrs. Max Farrand 
Mrs. Cecil Frankel 
Mrs. Richard B. Fudger 
Mrs. Hector Geiger 

Mrs. Joseph L. Levy, 
Chairman 

Mrs. Earle C. Anthony 

Mrs. Leiland Atherton Irish, 
General Chairman 

Miss Sarah Ellen Barnes 
Mrs. William Dellamore 
Mrs. Fletcher Ford 


Board of Trustees 
Mrs. David Gray 
Byron Hanna 
Edward C. Harwood 
Mrs. Leiland Atherton Irish 
Mrs. Joseph L. Levy 
Mrs. Clifford Lott 
Edward D. Lyman 
Willsie Martin 
Mrs. E. Avery McCarthy 
Ben R. Meyer 
Mrs. Robert A. Millikan 
Dr. Lloyd Mills 
Dr. Ernest C. Moore 
Harvey S. Mudd 
Mrs. Roy E. Naftzger 
Gurney E. Newlin 
Mrs. John C. Niven 

Hospitality Committee 
Mrs. Edward Arnold 
Mrs. Allan C. B«Uch 
Mrs. Frank Forrest Barham 

Breakfast Committee 
Mrs. John Boyce-Smith, 
Chairman 

Mrs. Winslow Fitch 
Mrs. Mona Hays Hastings 


James R. Page 

Mrs. Lee A. Phillips 

Mrs. Harry W. Robinson 

Robert I. Rogers 

A. B. Ruddock 

Richard J. Schweppe 

Mrs. J. Langford Stack 

Mrs. Harry Tipton Steck 

Carl C. Thomas 

C. E. Toberman 

Mrs. Rufus B. von KleinSmid 

Julius Wagenheim 

James G. Warren 

Miss Marjorie Connell Welch 

Katherine Yamell 

Archibald B. Young 


Mrs. Richard Bonelli 
Mrs. Burdette Hastings Chap¬ 
man 

Mrs. Earl Holland 
Mrs. William McQuoid 
Mrs. Herman Nater 
Mrs. Harland Smith 
Mrs. Otto Zahn 



LA PALM PATH) 

T+ve uniQue DininG Pi«ce-^ 

UNEXCELLED HOME COOKED FOOD 
QUIET, REFINED HOSPITALITY 

CONTINENTAL DINNER 

EARLY CALIFORNIA SETTING 
Table Service 

CONTINUOUS CAFETERIA 

Service 

C. O. Manspeaker, Proprietor 
615 So. Grand Ave. 
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Teachers of Voice 


Hollywood Bowl Masrazlne is offering a special service to 
the readers of its advertisements. The history and aualifi- 
cations of each teacher may be obtained from magazine. 



PIETRO CIMINI 


CONDUCTOR AND 
MUSICAL DIRECTOR 

OF 

“PAGLIACCI” 

At Hollywood Bowl 
August 27, 1936 


Operatic and Symphonic Conductor in the Leading Theaters 
of Europe and America 

VOICE PLACEMENT AND COACHING 


620 South Alexandria Ave., Los Angeles, Calif. 


Phone FItzroy 0977 


★DALMORES 

VOCAL STUDIO 

• CHARLES DALMORES, FOR TWELVE CON¬ 
SECUTIVE SEASONS LEADING TENOR OF THE 
MANHATTAN OPERA HOUSE, N. Y. METRO¬ 
POLITAN OPERA, N. Y., PHILADELPHIA, 
BOSTON, CHICAGO CRAND OPERA CO., 
GRAND OPERA, PARIS, BAYREUTH FEST- 
SPIELE, BAYREUTH, CERMANY, ROYAL 
OPERA BERLIN, WIEN, BUDAPEST, COLOGNE, 
WIESBADEN. 

5873 FRANKLIN AVE. PHONE HE-9949 


QUIRINO 

PELLICCIOTTI 

VOICE 

Emphasizing correct analysis. 
Teaching adapted to individual 
need assuring facility of pro¬ 
duction and freedom of tone. 

For audition 451 So. 

call Oakhurst Drive 

CRestview 8090 Beverly Hills 



Handley 

• Art of Singing 
Coaching Bel Canto 
Interpretation 

Teacher of Emily 
Hardy five years. 

Now with 
Metropolitan. 

STUDIOS 
808 S. Broadway 
1100 Victoria Ave. 
Ph. ORegon 7150 


LILLIAN BACKSTRAND 



WILSON 

★TEACHER 
OF VOICE 

• Member 
of Southern California 
Academy of Teachers 
of Singing. School 
of Music, U. S. C. 

3551 UNIVERSITY 
AVE., LOS ANGELES. 
RI-4141 — PA-2682 
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HOLLYWOOD BOWL ASSOCIATION 


Officers and Directors 
Allan C. Balch, President Emeritus 
Charles E. Toberman, President 
Dr. WiUsie Martin, 1st Vice-President 

Dr. T. Perceval Gerson, 2nd Vice-President 
Mrs. Burdette H. Chapman, Secretary 


M. F. Palmer, Treasurer 
Carl E. Jacobson, Manager 


A. B. Ruddock 

Mrs. Carrie Parsons Bryant 


Dr. H. Gale Atwater 
David T. Babcock 
Allan C. Balch 
Dr. Remsen D. Bird 
Judge Benjamin F. Bledsoe 
Mrs. Carrie Parsons Bryant 
Mrs. Ernest A. Bryant 
Harry Chandler 
Mrs. Burdette H. Chapman 
Mrs. J. J. Carter 
Mrs. Chauncey D. Clark 
Mrs. A. Bennett Cooke 


Directors 

Judge Benjamin F. Bledsoe 
Harvey S. Mudd 

Charter Members 
Addison B. Day 
George L. Eastman 
Mrs. Josephine P. Everett 
Dr. T. Perceval Gerson 
G. Allan Hancock 
Byron C. Hanna 
Mrs. Edward Harwood 
F. E. Keeler 
Mrs. C. H. Lippincott 
Rabbi Edgar F. Magnin 
E. N. Martin 
Dr. Willsie Martin 


Mrs. Josephine Everett 
Dr. Remsen D. Bird 


Harvey S. Mudd 
James R. Page 
M. F. Palmer 
Mrs. Force Parker 
H. Ellis Reed 
A. B. Ruddock 
Mrs. Orville Routt 
Mrs. J. F. Sartori 
R. J. Schweppe 
C. E. Toberman 
Mrs. H. T. Wright 


T. Perceval Gerson, M. D. 

Chairman 
H. O. Stechan 
L. E. Behymer 


Drama-Pageantry Committee 
Dwight Gibbs Reginald Pole 

Mrs. Edward M. Auslender Oliver Hinsdale 
Irving Pichel Salka Viertel 


Oh! Let's have something DIFFERENT! 


BAKERY 

and 

HEALTH 

FOOD 

STORE 

IN 

CONNECTION 


Why just eat to eat when Healthy Foods can be prepared in such 
a tempting DIFFERENT way? Appetizing meatless entrees, delicious 
salads, cooling fruit juices, luscious vegetables, with the Real Flavor 
cooked in —Tru-Food Ice Cream— these are but a few of the many 
treats in store for you here. 

Discriminating families are finding here the special foods and diets 
that mean so much for health. And the prices?—You will be 
pleasantly surprised! 

Pure cream, raw sugar, honey, real whole wheat and natural flavorings 
are used throughout—none of the usual substitutes. 


Health Cafeteria 
217 West Sixth Street 


Health Cafeteria 
6225 Hollywood Boulevard 
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EVA BROWN 

VOICE 

• 

A studio for serious minded students. 
In the heart of the Wilshire district. 

• 

Auditions by Appointment 

3475 West Sixth Street 

(One Block from the Ambassador Hotel) 

Los Angeles, Calif. FEderal 9528 



SCIENTIFIC 

|| 

I 

VOICE CULTURE 


Frederick A. Zimmermann 

Ik 

Mme. Marcelle Grandville 


LANGUAGES - DICTION - REPERTOIRE 


Los Angeles 1210 West Adams Blvd. 


Richmond 4704 


Studio Equipped for Radio and Screenwork 


BLANCHE WAYNE 

MARFIELD 

SOPRANO 

Teacher of Singing 

Individual Junior Training in 
Song and Speech 


No. Hill Ave. 


Pasadena 


Ethel Willard Putnam 

1411 Elm Ave. Long Beach Phone 614-83 
TEACHER OF 

DOROTHY JUDY KLEIN 
Pianist 

Available for recital and concert 
1640 E. 7th St. Long Beach Phone 661-522 

BARBARA MOFFETT PATTON 
Teacher of Piano 

Specializing artistry for children 
526 Hagar St. San Fernando Phone 1664 


THE 

K. VROUYR 

THREE ARTS CLUB 

CONCERT VIOLINIST and TEACHER 

A Residence Club for Young 


Women Students of Any of the Arts 

322 Music Art Building 233 S. Broadway 

987 So. Magnolia Ave. DR-0637 

VAndike 1562 Los Angeles 
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TUESDAY’S COMMENTS —Continued 


shine. Perchance it was a caller 
at Beethoven’s door. Schindler did 
not meet the composer until 1814; 
the symphony was completed in 
1808, following three years of plan¬ 
ning. In any case, it is a fitting 
thought, although the mental idea 
may have followed after the notes 
were put down. 

• • Truly a 
Beethovenian answer: “Thus Fate 
knocks at the door.” A lightning 
answer, lighting up the stage of 
Beethoven’s life-drama like that 
flashing thunderbolt illuminating 
a man’s death-chamber. 

• • Assuredly it 
does not matter whether Beethoven 
nurtured such metaphor while 
brooding over note-paper or 
whether he flashed it at the naive 
interrogator, in a moment of self- 
vision to satisfy a rather idle ques¬ 
tion. 

• • Fate did 
knock at the door of Beethoven, 


ever since his birth in a garret. His 
genius conquered poverty and en¬ 
vy. Other arrows, however, he 
could not escape. He had grown 
almost deaf when Schindler put 
that question. No more dreadful 
disease befell a musician, and 
worse, a young artist. Symptoms 
occurred first in 1796, and, before 
long, he knew them to be incur¬ 
able. Nor was Beethoven fortunate 
in matters of the heart. He craved 
deep and lasting love. Women ad¬ 
mired and did love him. Alas, the 
quest for an enduring experience, 
for a life-long union, failed. Despite 
fame, and men and women friends, 
Beethoven remained lonely in an 
immediate, personal sense. That 
his genius singled him out for the 
solitariness which inevitably comes 
to the wearer of that crown of 
thorns needs no explanation. 

• • Thus, it is 

fate which knocks at the door, fate 
from without and inner destiny. 

(Continued on Page 62) 
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• 

HEMPHILL 
DIESEL SCHOOLS 
Are also located at NEW 
YORK, DETROIT, CHICA¬ 
GO, MEMPHIS, SEATTLE 
and VANCOUVER, B. C. 
• 


V ISIT America’s Original Exclusive Diesel Training Institu¬ 
tion. See the many types of small and large Diesels that 
have created a new yardstick for measuring power costs. In¬ 
teresting work always being done in shops and laboratories. 
Visitors welcome day or evening. OR SEND FOR FREE COPY 
“DIESEL NEWS’* containing latest news of the Diesel industry 
with pictures and stories about Diesel cars, trains, airplanes 
and other Diesel applications. 


HEMPHILL PIEXEL ENGINEERING XCHCCL I 9 ING. 


2121 San Fernando Road 
Phone CA-12118 


Los Angeles, Calif. 
No. 5 Car to Division St. 
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Teachers of Voice 


Hollywood Bowl Magazine is offering a special service to 
the readers of its advertisements. The history and Qualifi¬ 
cations of each teacher may be obtained from magazine. 
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AFTER CLOSINC A MOST SUCCESSFUL SUMMER MASTER CLASS AS GUEST TEACHER 

OF THE CHICAGO MUSICAL COLLEGE, 


LAZAR 

S A M O 

I L O F r 

Pjl 

REOPENED HIS BEL CANTO 
STUDIOS AND OPERA ACADEMY 
AT HIS PERMANENT RESIDENT 
STUDIOS, 

610 S. Van Ness, Los Angeles, Calif. 

FE-8294 ! 

THE FOLLOWINC SINCERS HAVE STUDIED 
UNDER SAMOILOFF: Julia Claussen. Clair 
Dux, Nelson Eddy, Bianca Saroya, Dmitri 
Onofrei, Olga Dane, Lucille Millikin, Bonita 
Fitzi, George Houston, Blanche Phillips, and 
many others. 

WRITE FOR BOOKLET. 
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Henri de Busscher 


Solo Oboe 

Philharmonic Orchestra 

★ 

Teacher of 
Oboe & Singing 

★ 

515 So. Van Ness 



FItzroy 8722 


KISSER 



Formerly Dean of Music 
Coe College 

• 

Scientific Tone Building 

• 

Coaching for 
Opera, Radio, Screen 

• 

Hollywood Studios 
6665 Emmet Terrace 
Special Summer Rates 
Private and Claes Lessons 

GRanite 6665 



DISKAY 

VOICE 


6683 SUNSET BOULEVARD 
GLadstone 3614 — Hollywood 0111 



if Vocal teacher for 
Stage and Screen. 


•fa Only Teacher of 
LOUISE CASELOTTI, 
Sensational Carmen 

STUDIOS • • • • • 

2240 CAHUENGA BLVD., 
750 West 7th Street 
For Appointment 
PHONE GRanite 4762 
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Otto Klemperer 
Has Massive 
Works Scheduled 

In the coming weeks Otto Klem¬ 
perer, distinguished musical direc¬ 
tor of the Philharmonic Orchestra, 
has many outstanding symphonic 
productions in prospect for the 
public. A special popular request 
program will be given Tuesday, 
August 18, with the Cesar Franck 
D Minor symphony and the Tschai- 
kowsky No. 6 or “Pathetique” 
occupying the entire concert time. 

The stirring “Don Juan” tone 
poem of Richard Strauss will be 
played August 21 on a program 
which features the piano playing of 
Harold Bauer who will interpret 
the Schumann concerto. Mr. Klem¬ 
perer wiU open with the “Prelude 
and Love Death” from “Tristan and 
Isolde” by Wagner and will include 
the “Swan of Tuonela” by Sibelius, 
English horn solo by Vincent Schip- 
ilitti. 

★ ★ ★ 

Tuesday’s Comments 
Continued 

Like Goethe, so Beethoven fights a 
battle of fate with his nature. 
Goethe conquered ill-health, made 
Eros his ally and servant. Yet it 
was but a kind of tragic victory 
which genius won over the daemon 
in the poet. Beethoven also con¬ 
quered, at immense cost, however 
triumphantly. 


PAUL’S 

Auto Refinishing 

“Only the Best ” 

WE INVITE YOUR INSPECTION 


7456 Melrose Ave. ORegon 7875 


★ ★★EMERSON 

★ ★ ★ COLLEGE OF 

★ ★ ★ SELF EXPRESSION 

7021 SUNSET BOULEVARD 

HOLLYWOOD — HE-1983 

^ "The Music of Your Speaking 
Voice Leads To Success” 

EVELYN M. S. LABADIE 

B.O., B.S., M.A., DIRECTOR 


Life-Like Recording 
Service for the Artist, 
Composer, Teacher and Pupil 
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REC-ART STUDIOS 


1120 South Main Street 
LOS ANGELES 

Phone PR-9232 for Free Test Appointment 


MAX OTTO VIRGINIA STEWART 

ANNOUNCE September 14 Opening of Fall Classes 
in MODERN DANCE, CLASSIC BALLET, Improvise 
tion, Composition, Group Dance, Percussion, Dance 
Music, Dance History, Appreciation, Pedagogy . . • AT 

THE NEW LOCATION OF THEIR 

SCHOOL OF DANCE 

2510 West Seventh Street. FItzroy 0220. 
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Teachers of Piano the readers of 


Shostac 


HENRI 

Violin 


LILLIAN 

Piano 


STUDIO 

10304 La Grange Oxford 1559 


its advertisements. The history and qualifi¬ 
cations of each teacher may be obtained from magazine. 

MARGUERITE 
BITTER 

CONCERT 
PIANIST 
TEACHER 

1934— 36 Concerts, 
Canada and Pacific 
Coast. 

1935— 38 Concerts, re¬ 
quest tour of Cana¬ 
da & Middle West. 

1936 (First Half)—32 
Concerts, California. 

2823 Ellendale PI. 
Los Angeles, Calif. 
RE-9748 



msk: 


Mr. and Mrs. 

ABBEY De AVIRETT 


Teachers of Piano 


108 South Larclimont 
Phone WHitney 7340 


★ Edith Lillian Clark 

Teacher—Concert Pianist 

Special Summer 
Course for teachers 
correlating tone-pro¬ 
duction technic and in¬ 
terpretation. 


STUDIOS 

808 S. BROADWAY 
1100 VICTORIA AVE. 
Ph. ORegon 7150 



★ MAURICE 

EISNER 

★ Pianist ★ Accompanist ★ Coach 
1035 D EAST 4TH ST., LONG BEACH 
TELEPHONE 658400 


Entire proceeds of the special 
concert August 17, featuring Leo¬ 
pold Stokowski and other Para¬ 
mount stars, will he used for the 
Philharmonic Orchestra continu¬ 
ance fund. 


COMING! 

FRANTZ PR0SCH0WSKI 

of New York City 

Internationally Recognized Master of The Art of Singing 
announces his 

LOS ANGELES MASTER CLASS — Sept. 21 to Oct. 3 

This session will include class work, private lessons, coaching, and repertoire, 
for singers, teachers, and students. 

Information—L. D. FREY, Los Angeles Representative 
808 So. Broadway, Los Angeles. Phone TUcker 5470 
523 Locust Ave., Long Beach. Phone 669-535 
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Bus Spieler Has 
Confused Moment 
Over Acoustics 

Every day a large number of 
tourists visit the Hollywood Bowl in 
large busses and are extolled on 
the virtues and history of this great 
natural amphitheatre. The other 
day the “Spieler” was in the midst 
of his oration on the acoustics of 
the Bowl telling how you could 
whisper on the stage or drop a pin 
and it would be clearly heard 
throughout the audience. 

At that moment one of Otto K. 
Olesen’s sound men said “one, two, 
three, four” over the loud speaker 
system. The Spieler’s face turned 
red but he hastened to explain that 
when the Shell was removed it 
proved somewhat difficult to hear 
and then the loud speakers were of 
help to reinforce the sound from 
the stage. 

However, while the Bowl acous¬ 
tics still remain the most wonderful 
in the world, the management has 
found the loud speaker system of 
great value for making stage an¬ 
nouncements, and other special 
uses where its operation helps in 
the enjoyment of the concerts. 

The Hollywood Bowl Sym¬ 
phonies Under the Stars Associa¬ 
tion wishes to thank the Otto K. 
Olesen Illuminating Company for 
generously donating use of the pub¬ 
lic address systems in the Bowl and 
in Pepper Tree Lane for the weekly 
Bowl Breakfast. The Company is 
official sound engineer for such or¬ 


ganizations as the Roosevelt Hotel, 
Masonic Temple, Riverside Drive 
Breakfast Club, Hollywood Wo¬ 
man’s Club, Fifth, Twenty-fifth and 
Seventeenth Churches of Christ 
Scientist, Hollywood Chamber of 
Commerce and many others. 

★ ★ ★ 

RESERVE TICKETS NOW 
FOR AUG. 17 
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VIOLIN MAKER AND REPAIRER 

A. KOODLACH 

^ Connoisseur of Rare old Violins. 
Italian violins a specialty. Old violins 
and bows bought, sold, and exchanged. 
Bows repaired. Best Strings on sale. 
Adjustments and restoration of old 
Master violins my specialty. 

648 South Berendo S t.— 
Los Angeles Telephone FEderal 0814 
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“THE BEST HOT 
FUDGE SUNDAE 
IN THE WORLD” 

• A broad statement 
but we back it up at 

C. C. BROWN’S 

ACROSS FROM HOTEL ROOSEVELT 


ILANCHE 

SOCK 

'hist I 


I 


;ft n »i 
! ! w 



arol I 

moo 

tinier 


■j ■»)- 

5b 

'W! 

SNj ij 



Best Wishes from 
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Teachers 


Hollywood Bowl Magazine Is offering a special service to 
the readers of its advertisements. The history and qualifi¬ 
cations of each teacher may be obtained from magazine. 


Mme. Lenox Darcy 

TEACHER OF 

EMERY DARCY 

WHO SINGS ROLES OF 
Kezal in the “Bartered Bride” 
Tonio in “I Pagliacci” 
Amfortas in “Parsifal” 

For Teaching Appointment Phone GR-6840 


• BLANCH 

E 

BROCKLEBANK 

PIANIST 

Gr TEACHER 

• Recently Instructor of 
Pianoforte, Wellesley 
College. 

• Member Music Faculty 
Occidental College. 

114 N. A 

VENUE 54 

LOS ANGELES 

CLeveland 63694 


Carol TAYLOR 

SOPRANO 
Actress-Singer 
Los Angeles Times 
— (I. M. Jones) — 

“Marked interpre¬ 
tative ability. Her 
voice is of unusual 
charm and attrac¬ 
tiveness, lovely in 
quality.” 

Portland Ore¬ 
gonian — (H. M. 

Grondahl) — “Abun¬ 
dant charm.” 

10840 Lindbrook Dr. 

Los Angeles 
Phone W.L.A. 84816 



Geese Make Bow 
As Comedy Relief 
In Bowl Opera 

Although Marek W i n d h e i m 
“stole” the show in “The Bartered 
Bride” last week, a bit of unstaged 
comedy was produced by three 
geese. It came about in this wise: 

Two little Czechoslovakian girls 
were to herd the geese across the 
stage as part of the action in the 
first act. One of the youngsters 
in her zeal to do everything right 



EDITH 

KNOX • 

CONCERT PIANIST 

“In precision of accent 
and rhythm, and in main¬ 
taining flexible line, Miss 
Knox displayed especial 
adeptness. Her tone in 
the slow movement had 
roundness and lyrical 
quality. The concluding 
presto found her fleet 
and flawless in execution, 
and the concerto finished 
wim plenty ui iiicvwi rvo, bringing warm, ap¬ 
plausive tributes from the audience.” 

(Leonard Liebling, N.Y. American, Mar. 24, 1936) 
1547 SOUTH CRAMERCY PLACE — RO-8245 


*MORRIS BROWDA* 

PIANIST-COMPOSER 


After European Successes 
Now Teaching in Los Angeles 
2494 N. Gower. Hillside 1981 

RAE F. BROWDA 


PIANISTE 


★ 

★ 

RUTH 

HOWELL 

DRAMATIC SOPRANO 


Available 

Concert 

Opera 


Radio 

Soloist, State Program, , M.T.A. Convention 

MO-11506 

1519 Winona Blvd. 


confused the geese. They waddled 
beyond the footlights. One tumbled 
into the orchestra pit—lured no 
doubt by the honk of a trombone. 
The others moved to the space near 
the right vase where they remained 
dignified and aloof during the rest 
of the act. 

Stage directors always have sev¬ 
eral varieties of cold chills and frets 
when animals or fowls are used in 
a production. The Bowl audience 
—ever patient and tolerant—took 
the episode pleasantly. 
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Recent view of the internationally famous Hol¬ 
lywood Bowl where, every summer, thousands of 
music lovers from Los Angeles and vicinity are 
privileged to hear the series of season concerts. 
Visitors are attracted from distant points by these 
superlative concerts under the stars. 
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Los Angeles County Is 
Proud Of Its Assets 


Los Angeles County, long known for the excel¬ 
lence and variety of its cultural advantages, takes 
special pleasure in its possession of the Hollywood 
Bowl—scene of the annual summer concerts played 
by the Philharmonic Orchestra of Los Angeles un¬ 
der the leadership of world renowned conductors. 

This natural Bowl, improved by engineers but 
without loss of its primitive setting, is county- 
owned. It provides a source of real pleasure to 
thousands who live within motoring distance and 
also is enjoyed by countless visitors for a few days 
or weeks, who carry its fame with them. 

While Los Angeles County takes distinct pride 
in its ownership of Hollywood Bowl, it is no less 
proud of its other cultural assets which have won 
it an enviable reputation among those who appreci¬ 
ate the finer things of life. Included among these 
are the internationally known Henry E. Huntington 
Art Gallery and Library, the Los Angeles County 
Museum of Natural History, Science and Art; 
Mount Wilson and Carnegie Observatory, Griffith 
Park Planetarium, the Southwest Museum, the an¬ 
nually presented Pilgrimage Play and, within a few 
miles’ radius, four major universities and colleges. 
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“THE BEST HOT 
FUDGE SUNDAE 
IN THE WORLD” 

• A broad statement 
but we back it up at 

C. C. BROWN’S 

ACROSS FROM HOTEL ROOSEVELT 


GOVERNMENT 
PROTECTION FOR 
YOUR SAVINGS 



The United States Government has set 
up a $100,000,000.00 agency to protect 
your savings against loss. 

We have never paid less than 

4 V 2 PER CENT PER ANNUM 

to our savers and investors. 

Thirty day notice on withdrawals is 
required by law. 

Read our interesting booklets. 

FIRST FEDERAL SAVINGS & LOAN 
ASSOCIATION OF HOLLYWOOD 

6763 Hollywood Boulevard HEmpstead 4141 


FRESH CARROT JUICE 

• 

FOUNDATION FOODS CO. 
Gftanite 3943 6411 Hollywood Blvd. 


•CUMNOCK 

Junior College — School of Expression — Fully 
Accredited High School — Junior High School 
For Young Men and Women. 

RAYMOND C. BROOKS, PRES. 

5353 WEST THIRD STREET — ORsgon 1116 
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♦ FAVORITES 

FROM THIS WEEK’S 

HOLLYWOOD BOWL CONCERTS 

• The great music of the world is yours to enjoy whenever you 
wish . . . interpreted by foremost artists . . . re-created for you through the 
Victor Higher Fidelity Process with a realism duplicated only by the actual 
presence of the performers. Suggested by the current Bowl program are . . . 

* THESE VICTOR RECORDS 


BACH.Brandenburg Concerto in C Major 

4225-26 Ecole Normale Chamber Orchestra 
7915-16 Ecole Normale Chamber Orchestra 

BACH.Fugue in C Minor (The Little) 

7437 Stokowski—Philadelphia Orchestra 

BACH.Toccata and Fugue 

8697 Stokowski—Philadelphia Orchestra 
11219 Winifred Christie 

BACH.Prelude in E-flat Minor 

6786 Stokcwski—Philadelphia Orchestra 
36176 Archer Gibson 


BEETHOVEN. .Symphony No. 3 in E-flat Major 
‘’Eroica,” Op. 55 
Album M-263 Koussevitzky—London Phil¬ 
harmonic Orchestra 

BEETHOVEN... .Symphony No. 5 in C Minor, 

Opus 67 

Album M-245 Koussevitzky—London Phil¬ 
harmonic Orchestra 


BRAHMS.Concerto in D Major, Opus 77 

Album M-36 Blech — Berlin State Opera 
Orchestra (Fritz Kreisler—violin) 

RAVEL .Tzigane 

841 1 Jascha Heifetz 

RIMSKY-KORSAKOFF .“Scheherazade”— 

Symphonic Suite 
Album M-269 Stokowski—Philadelphia Or¬ 
chestra 

STRAUSS, Richard.. “Till Eulenspiegels Lustige 


Streiche,” Opus 28 
11724-25 Busch—British Broadcasting Co. 
Symphony Orchestra 

WAGNER ."Tannhauser”—Overture 

9059-60 Coates—Symphony Orchestra 
Album M-78 Stokowski—Philadelphia Or¬ 
chestra 

WEBER.“Der Freischutz”—Overture 


6705 Hertz—San Francisco Symphony Or¬ 
chestra 


Your RCA Victor dealer will gladly play them for you. “Victor Book of the Symphony,” 
sold by all RCA Victor dealers, will increase your enjoyment of Bowl programs. 



New RCA VICTOR RECORD PLAYER Attach¬ 
ment for YOUR Radio, $16.50 

At this small cost, any good, modern AC radio set can be converted into a fine 
electric radio-phonograph, playing 10 and 12-inch Victor Records with a tone quality you 
have never heard from your set. Sold by all RCA Victor dealers. 










































